Books

Textbook selection depends
meeting deadlines

By SAIT TARHAN
* Staff Writer

Students putting down money for
an armload of textbooks are usually
more concerned with how much the

ibooks cost, not with why the books
were selected in the first place.

But, as an essential part of academ-
ics, a textbook that is authoritative
and easy to understand is important,
especially if the courses are tough, or if
attendance is poor.

The procedure for selection of text-
books at UK is relatively uncompli-
cated. Most professors are free to
choose their own books — usually
from various publishing companies
that come to UK at different times dur-
ing the year.

History Professor George Herring
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on reviews,

selects new texts for his courses about
every four or five years. He said that
books are revised in about the same

'time span, and sticking with certain

texts allows students to buy used
books.

“It's a rather long process to select
books," said Herring. “I review about
cight or so texts and four or five sup-
plementary readings and decide if they
are readable and clear.”

Herring said he asks students to rate
the texts at the end of the semester,
along with teacher evaluations. When
asked it there was any bias in his selec-
tion of a pamphlet on the Vietnam war
that he authored, Herring laughed and
said, “Let’s just say the money made
off it is negligible.”

Dean of Undergraduate Studies

John Stephenson said the process of
textbook selection varies from college
to college. Some departments may
have the faculty confer and decide
upon a particular text to be used by all
professors teaching a specific course.

If a professor wishes to use another
book, he must get clearance from the
chairman. Such conflict is rare, as

most faculty members confer on texts’
i

n course tht are team-taught, and
most professors in single-teacher
courses are allowed to choose their

own texts.

The publishing companies gear
themselves to particular subject areas
and professors review sample volumes
of potential texts. Once a professor has
made his choice, several forms are
filled out and distributed to the depart-

ment chairman and the two major
bookstores, Kennedy's and the Uni-
versity Bookstore.

The bookstores order an amount of
books based on estimates from profes-
sors on class enrollment, along with
indications from previous semesters.
The deadlines for ordering books are
Nov. | for the spring semester and
April | for the fall semester.

William Eblen, manager of the Uni-
Jversity Bookstore, said that if the
books are ordered on time, they will
arrive on time — unless the texts are

*out of stock or out of print. If book-

stores haven't received orders from
professors, Eblen said, it's not the
stores fault that the books arent on
the shelves.
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Little feet

A youthful Hawk bursts
away from the pack as sev-
eral young soccer players vie
for possession of the ball.
The Hawks were ultimately
defested by the Eagles,
though, in this Lexington
Youth Soccer League
match. The game was played
on the field encircled by Clif-
ton Ave.

By DAVID MAYNARD
Kernel Seaff’

Offers lifetime membership

New medical-social fraternity
hopes to mix social activity
with demanding studies

By MARY ANN BUCHART
Copy Editor

UK_has_both honorary and social
organizations, but there's now a group
on campus which may be a cross
between the two.

A l-social fraternity (Phi
Delta Epsilon) is now open to med
students only. Extending lifetime
membership, it's the first medical
fraternity at UK since the School of
Medicine admitted its first students in
1960.

The idea of the fraternity (also open
to women) was initiated last year when
Curt Smith, a fourth-year med student
at the University of Louisville, and
regional coordinator for Phi Delta
Epsilon, presented the idea to UK
medical students.

The concept had been presented
before, but there wasn't any interest on
the part of the students, according to
the fraternity's president, Jeff
Hoogerheide. The administration

accepted the idea, but the students
were wary for fear of losing study time.

Hoogerheide found the idea
interesting, and got a group of lnendx
to push for it. “We started

than medical,

Phi Delta Epsilon is not officially
registered as a UK organization, said
Frank Harris, associate dean of
students. Offici allows a group

the idea with si word of mouth,

We had several rush functions at
various times, t00."

Phi Epsilon Delta is a national
fraternity, and it's given much support
to Hoogerheide and his friends in
getting the fraternity started, he said.
“That's why our dues are so low,
because national gives us a lot of help,
especially financial. They also help us
with placement, loans, life insurance,
and more.”

UK’s chapter received its charter
Sept. 9. The national sent guidelines
for the members to follow, but these
guidelines leave a lot of room for the
fraternity members to go in various
directions. “I'd say most people in it
are in it for good times,” Hoogerheide
said. He added most plans for the
future lean toward social events rather

Placement Center ‘link’ cited between UK, CIA

By GIL LAWSON
Staff Writer

~ A former Lexington radio
announcer claims he has established a
“link” between the University and the
CIA.

Nick Martin, inastory in the Oct. 30
edition of the New York weekly Vil-
lage Voice, $aid the University's place-
ment service has a direct link with the
CIA.

Harry Jones, associate director of
the placement service, denied any spe-

—today-

cial link with the CIA. Interviewed
aftter the Voice article was pubished,
Jones said the connection is just like
any other when it comes to recruiting
students.

JIn a statement to the Associated
Press Tuesday, Martin claimed to
have “developed, for the first time, a
publicly acknowledged link between
the institution and the agency.”

The Voice article dealt with the
arrests of eight Iranians and three
Americans at UK last April during a

speech by CIA Director Stansfield
Turner.

“Would you call that a link?," Jones
said. “They come to visit campus and
recruit students, there's nothing hid-
den about it.”

Jones said he talked with Maiun

about a month ago in a telephone .

interview.

Jones also said the CIA is treated
like any other employer looking for
students to hire. “Any organization
needs new personnel. The campus it
source of well-trained people — it

happens the same way at other univer-
sities,” Jones said.

Jones said all the information the
placement service has on the CIA is
available to students.

“They're just like any other
employer,” Jones said. He said the 900
bulletins the service distributes on
campus includes announcements as to
when the CIA will be on campus to
recruit.

He noted two recent bulletins, one
for the period of Nov. 20-30 and the

other Dec. 1-10.

Listed under Central Intelligence
Agency openings are jobs for Agricul-
tural Economy, Geography and Com-
puter Science majors. The CIA is also
looking for graduate students to work
as Area Specialists in China, Latin
America and Russia.

There is also a booklet about work-
ing for the CIA available at the place-
ment service. It tells about different
jobs at the CIA, what it's like to work
for them and how to apply for a job.

to facilities and participate
in UK activities and events, and to
recruit on campus, Harris said.

“We try to incorporate the medical
with the social,” said Hoogerheide.
“For example we are planning a
Christmas party to which local doctors
and lifetime members who attended
other schools will be invited.” The
group will send some members to a
convention in Toronto, he said.

Hoogerheide also said entertain-
ment activities were planned. He said
the girls wanted to have a hayride this
fall, and a sled outing is planned at a
doctor’s house this winter.

Dr. Arthur Lieber volunteered to be
the faculty advisor for the fraternity.
“The fraternity system brings people
together, and it will mix the students
with the community, providing
emotional and financial support,”said
Licber, who was a member at
Louisville in the 50's.

Lieber thinks the fraternity has an
interested group of freshmen and
sophomore med students. He said the
success of the chapter depends on the
students and officers, adding that
good leadership has been shown so far.

Hoogerheide was hopeful for the
success of the fraternity. After the
spring and fall recruitment, there are
now 38 members, seven of whom are
girls. “I expect a lot more interest in
the spring for two reasons. The
freshmen will have an easier semester
and they'll have this semester to get
used to med school. Most freshmen
are afraid to get involved their first
semester.

state

THE STATE OCCCUPATIONAL SAFETY AND
HEALTH division said yesterday it has begun an investiga-
tion of a trench collapse here that trapped one of two con-
struction workers for 10 hours.

Lippman and Arvid R. Metcalf, both of Wilmore, Ky.,
were trapped when the trench in which they were installing

wedn-dly
The ditc! about 16

hi
feet deep. OSHAnluuylm\ervehﬂmmm
depth must

lapse, according to Bob Harrison of the state OSHA specifi
cations sections.

sewer lines for an apartment complex collapsed at 4 p.m. "

ONE AND POSSIBLY TWO VACATION FLIGHTS
by Gov. Julian Carroll and his party last spring were not
covered by insurance, a legislative subcommittee was
informed yesterday.

A report by Greg Freedman of the Legislative Research
Commission staff referred to two flights of the F-27 between
March 30 and April IS from Frankfort to Miami and the
Bahamas.

*“The first flight ... may not have been covered.. . because

pi
by the policy to operate the F-27," Freedman said in a mem-
orandum to the subcommittee on state vehicles and

property.

He said the second flight was not covered because neither
the command nor copilot was an authorized pilot named in
the policy.

Freedman's memorandum said the F-27 is covered under

Barry Holder
hwmwn_{mmwnmximumd
$1,000,

current when Frank Stanfield, David Holder or
Robert Kellogg are the command pilots.
If the commonwealth is sued in any accident involving

nation

WHOLESALE FOOD PRICES rose sharply in October
for the second straight month, assuring shoppers they 1l see
more big price jumps at grocery stores and signaling sus-
tained high inflation for the rest of the year.
The Labor Department said yesterday that wholesale
food prices alone jumped 1.7 percent last month, matching
September fokr the highest monthly rise since April.

world

RHODESIAN WARPLANES DEFIANTLY IGNOR-
ING BRITISH efforts to build up Zambia's air defenses
staged a lightning bombing run yesterday on a black nation-
alist position outside this capital city, reportedly inflicting at
least 100 casualties.

The Rhodesian military said the target was a black

Rhodesian guerrilla camp. The Zambian government con-
tended it wi
pendent source disputed this.

COSMONAUTS VLADIMIR KOVALENOK AND
ALECANDER IVANCHENKOV parachuted on to the
steppes of Soviet Central Asia yesterday, ending the longest
space flight in history — 139 days, 14 hours and 49 minutes,
the Tass news agency rej

The new endurance record surpasses the earlier Soviet-
held record of 96 days, set March 16. The longest American
space flight, which had stood as a record for four years, was
84 days, set in early 1974 by astronauts Gerald Carr, Edward
Gibson and William Pogoe aboard Skylab 4.

weather

ANOTHER DAY LIKE THE REST. Today should be
mostly sunny and warm, with an expected high of 72
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In the Sixth District

Easterly has proven himself to be the best candidate during campaign

STATE SEN. TOM EASTERLY

Columnist offers a plug for Nobody,
as well as congrats, poem, a farewell

Morning. (It’s actually evening as |
write this, but through the wonders of
the nimble fingered dwarfs over at the
Kernel, and modern science at its
penultimate, you are yawning at this
column in broad daylight a mere three
days later. Ah, technology.)

1 don't realigsknow. what to tell you.
I'm sort of S#d} bébatse'Charles Main
and David O'Neil are no longer with
the Kernel. I hope this paper can main-
tain some sort of integrity without
them, for | know there's a sort of a hole
where they used to be, one not easily
filled by another.

Tom Easterly is the best selection Central Ken-
tucky voters can make for 6th District
Congressman.

It’s a selection that should be made with reserva-
tions, though. Easterly's overly strong support of
defense spending, opposition to government aid for
women who need abortions, and opinions on dead
issues like amnesty for draft evaders are stands we
can not endorse.

Both the Frankfort Democrat and his Republican
opponent, Larry Hopkins, have conducted a cam-
paign that may set Bluegrass politics back 20 years.
Heaped with generous amounts of mud slinging, the
two traded charges and countercharges all summer
and into the fall.

But if the long, acrimonious battle between East-
erly and Hopkins has shown anything, it is that
Easterly has taken more substantive, thought-out
stands on the issues than Hopkins, and would work
towards practical and achievable goals as a
congressman.

The candidates willingly pointed to their records
in the General Assembly as evidence of their philo-
sophy. Although he often antagonizes others with
his brash approach, Easterly had success in working

on several items, such as no-fault insurance and the
right turn-on-red law.

Easterly’s record also shows a decided interest in
consumer legislation. Witness his efforts to remove
state control over milk prices, to reduce the cost of
prescription drugs and to abolish the automatic fuel
adjustment charge on electric bills. In 1976, he was
named the Outstanding Consumer Legislator by the
Consumer's Association of Kentucky.

In contrast, Hopkins' record shows that his major
concerns were with symbolic stands against Big
Government, not with getting things done. Despite
his brilliant attendance record, Hopkins has
accomplished much less than Easterly in the legisla-
ture. He voted against Julian Carroll’s budget (and
also against funding UK) in a grandstand play
against inflationary spending, but gave no propos-
als on how it could be trimmed effectively. Perhaps
being a member of the minority GOP delegation in
Frankfort develops a sense of futility.

In his long-running campaign on lowering taxes,
Hopkins shows no.more originality or hopes of suc-
cess than he did in Frankfort. His positions are as
borrowed from outside sources as the money he has
used for campaign funds.

Furthermore, Hopkins' stand on taxes has not
even been consistent. At the UK forum recently, he
strongly supported one of the key elements of
Republican philosophy, tax credits for college tui-
tion. But a few days later, before a coalition of black
leaders, he had a different stand: “I'm not set in con-
crete on that,” he said of the measure, which would
give aid to students who need it least.

Hopkins' positions across the board seem mostly
concerned with helping upper-middle class interests
and big business. According to the state Chamber of
Commerce, Hopkins voted “correctly” on 14 out of
16 bills (compared to Easterly's three of 15).

And finally, Easterly has shown more interest in
serving as 6th District Congressman than Hopkins,
who was nominated to the GOP candidacy after
I .ry Louise Foust abdicated, raising charges that
she was forced out by Republican leaders. Easterly
fought his way through a tough primary, upsetting
incumbent John Breckinridge.

Because of his strong record of sponsoring practi-
cal legislation, Easterly deserves to be elected Con-

His i inthe state and

ifications are and he

would more ably serve the district than his
opponenl.

Speaking of politicans, let’s not.
There’s so little choice in the Sixth
Congressional District race that I feel
like resurrecting the old Yippie
“Nobody for President™ slogan. You
know, “Nobody makes apple pie like
Mom,” “Nobody knows the troubles
you've seen,” “Nobody loves you like I
do," and the other promises that made
Nobody so appealing as a candidate in
1976.

Both Easterly and Hopkins have
such pitiful stands in importat issues,
like the right to choose an abortion
and military spending, that I'm temp-

Iﬁa ’
by tom fitzgerald

Congratulations are in order 1or
Anwar Sadat and Menachem Begin,
our Nobel Piece prize winners for this
year. Anwar, for arduous effortsand a
great Garret Morris imitation, gets a
little piece of Palestine. Menachem, a
terrific little sport in anyone's book,
gets scale models of the villages he pil-
laged in his more petulant terrorist
days, and a little piece of the Sinai pie
with astrip of Gaza on the side. Wond-
€rs never cease.

In other news, the thousands of
Palestinian refugees displaced and cul-
turally dismembered by these power
plays were placed on the American
Humane Society's endangered species
list, along with honest politicians and
popes.

ted to abdicate my privilege as a
member of this great democratic wet
dream of a country we live and die in
and not vote. The only problem is that
we're stuck with one of these illus-
trious campaigners for the next couple
of years. So, out of self-defense, | guess
it'll be Tom Easterly, though believe
me, | don't like it.

Hey kids! Old Uncle Fitz has got the
cure for the academic hustle. You
know how annoying it is to have some
turkey laying this elaborate word rap
on you about truth and beauty and a
higher goal, when all he really wants s
to burrow like a wild boar into your
bed? Well, here's one person’s answer.
The personification of the beautiful
people shlock, for me, was the Fitz

Perls “I do my thing, you do your
thing” poem, that ended up on the
walls of a thousand dorm rooms amid
accolades of “Oh, that's so deep.
Here's another Gastalt prayer:

1 do my laundry, and you do yours.

+ Iam not in this world to listen to your
ceaseless yammering

And you are not in this world for any

discernible reason at all.

You are you, and 1 am I, and I got the

berter deal.

And if by chance we find each other, it

will be unspeakably tedious.

Kiss off.

Other late breaking news: The Uni-
versity of Kentucky today unilaterally
denied that it had any connections
with the Central Intelligence Agency.
A spokesman further denied reports
that Stansfield Turner has been listed
as a second semester ol

e mesaes poas sumcr
o SiaR

:\
STOP YELLING AT LS, Boy'! CANT You GET ANYTHING RiGHT?"

the registrar’s list for the past 30 years.

In other news, John Smiley, who |
feel is one of the all-time neatest people
around, was forced to take out a
$414.00 advertisement in The Lexing-
ton Herald and The Lexington Fol-
lower in order to let it be known that
the judge asked him if terrorists had
put him up to posting bond for the for
the release of the people jailed in the
so-called “disruption™ of Stansfield
Turner’s speech. Steve Wilson, in
defense of The Follower, claimed that
the deletion of those crucial sentences
with the most impact was just a coinci-
dence. Ho, Ho, Ho.

Well, 1 guess that wraps it up.
Happy trails, and watch that last step.
It’s a doozy.

Letters to the Editor

Surprise!

Last night (Wednesday), after an
intense period of study and teeth
gnashing in M.LK. Library, 1 made
my was wearily to the “student™ tele-
phone in the lobby. Imagine my sur-
prise when, instead of the friendly, old
fashioned, free black phones to which
1 am accustomed to finding there, |
discovared a sleek, vicious looking pay
telephone! tthere was not even an
explanatory note. UK had finally
jarred me out of my fatalistic cynicism
about this place! I am now convinced

Sen. Hopkins represents consistency

(EDITOR'S NOTE: This 'y

iddle-of-the

was written by members of the staff in
rebuttal to the 's editorial

and rates d to mod-
erately conservatively on most issues.

endorsement of State Sen. Tom East-
erly for Sixth District Congressman.)
Enough is enough! Lets get behind
the mud that has been slung in the
Sixth Congressional District race and
take a look at the men themselves.

His stamp seems based
on what he believes is most advanta-
gous for the country.

On the other hand, Tom Easterly,
who runs his campaign via an old
Maverick, tends to waver on issues. He
rates as a pro-labor liberal but is sub-

commentary

Larry Hopkins entered the race late
and has been running swiftly ever
since. He has been criticized for step-
pinginto the race after the incumbent,
John Breckinridge, was ousted by
Tom Easterly in the primaries. Hop-
kins, however, never asked Mary
Louise Foust to step down from the
GOP platform and, although he tried
hard, Easterly was never able to prove
that Foust was forced out of the race,

Hopkins is an average stockbroker,
(no, not wealthy) Easterly's in fact,

Ject to change at any ungiven time. The
labor people think he is theirs, but they
could be surprised if he reaches
Washington and begins voting.

Being a political maverick is well
and good, but an idealistic man such as
Easterly wont last long in Washing-
ton; ineffectiveness sets in when fre-
quently jumping from liberal to
conservative stances. His liberal label
conflicts with his advocacy of a consti-
tutional amendment requiring bal-
anced federal budgets.

Education is important for any pol-
itical leader and here Tom Easterly has
quite a number of impressive degrees.
But education doesn't end there.

A Phi Beta Kappa key on a watch
chain doesn' insure a voter of a quali-
fied man. An effective politician
knows the issues and where he stands,
and Larry Hopkins appears to be more
educated in this sense.

Hopkins hasn't borrowed huge
sums of money for his campaign
efforts; people in the state have been
willing to give and so has the Republi-
can party. Money is not a campaign
issue unless it has been illegally given,
which is untrue of the Hopkins
campaign.

Hopkins has disclosed his finances
above and beyond what the law
requires (a claim his opponent would
be hard-pressed to make) and does so
ahead of the deadline. The most recent
example is the Ethics in Government
Act of 1978, signed into law by Presi-
dent Carter on Oct. 26. The act
requires candidates to file personal

financial information by Nov. |

Hopkins released his i on

that there is no concern for the individ-
ual in this institution.

My apartment is five blocks from
the very edge if campus and | come to
depend on these phones, as I know
others have. The phones were indis-
pensible for contacting the Health
Center, getting in touch with friends
who dwell on campus and a good way
to spare 20 minutes and the 32 flights
of stairs it takes to ascertain whether
your professor really is there in the
19th floor for his/ her office hours.

Granted this system was often
abused by people who monopolized
the phones to make long, personal,
off-campus calls, but now we weary,
under-funded students must either
shell out hard-to-come-by dimes or
walk all the way home to use our
phones or be 20 minutes late for class

that day, Easterly has yet to file.

The Democrat is claiming he was
never notified, although Hopkins
released a letter, dated Oct. 27, from
the House clerk notifying him of the
new law. It seems a bit unreasonable to
persume that the clerk would only not-
ify one candidate of the law.

In today's politics, with new scan-
dals being uncovered with greater fre-
quency, it is important to have officals
who can act responsibly on all fronts
~ whether it is on the voting floor or
campaigning for office. Judging from
past experiences and the concluding
campaign it is safe to say that only
Larry Hopkins has shown this
responsibility.

This country and, more impor-
tantly, the Sixth Congressional Dis-
trict need a congressman in
Washington they can count on to be
consistent. Larry Hopkins seems to fit
that description.

to ds and UK person-
nel whose business hours coincide
exactly with our in-class time and
whose lunch hours miraculously over-

lap with the only time I, at least, have
free during the day.

I am but one voice crying in this
impersonal institutional wilderness.
Other victims of this situation — make
yourselves heard! Can't anything be
done to amend this appalling
situation?

Barbara M. Holthaus
Political Science senior

Get Gonged

Fellow students, faculty and everyone
except Debby Boone:

The University of Kentucky Gong
Show will be held Monday, Nov. 6 at
7:30 p.m. in the Student Center Bal-
Iroom. The deadline for entries has
been extended to Monday, Nov. 6,
since no previous publicity has been
released on the event. Come on and
join us in this first activity of the 1978
Wildcat Homecoming season.

Gary D. Galbraith
Master of Ceremonies

Letters policy

The Kentucky Kernel welcomes and
encourages contributions from the UK
community for publication on the editorial
and opinion pages.

Letters, opinions and commentaries
must be typed and triple-spaced, and must
include the writer's signature, address and
phone number. UK students should
include their year and major, and Univer-
sity employees should list their department
and position

The Kernel reserve the right to condense
or reject contributions, imit the number of
submissions by frequent writers, and to
edit for spelling. grammer, clarity and libe-
lous statements

Contributions should be cither mailed

or personally delivered to the Editorial
Editor, 113 Journalism Bullding, UK, Lex-
e

Letters:

‘Should be 30 lines orless, 60 characters
per line.

Concern particular issues, concerns or
events relevant 1o the UK community, or
remarks concerning the ion and
reporting of the Kentucky Kernel.

Should be 90 lines or less, 60 characters

per line.
Give and explain a position pertaining

10 topical issues of interest 1o the UK
community.
Commentaries:
‘Should be 90 lines or less, 60 characters
per line

Are reserved for articles whose
authors. the editors feel, have ere-
dentials, experience, training, or other
qualfications 1o eddress o particular
subject




Spotlight series continues
McCoy Tyner brings jazz sextet
back to Memorial Hall audience

By WALTER TUNIS
Ants Editor

McCoy Tyner, in contrast to
Ponty's electric jazz-rock, is a
traditionalist, being a pioneer
as far as acoustic jazz artists are
concerned, as well as being one
of the finest jazz pianists today.

same one that is featured on his
new album, The Greeting (itsell
a live recording).

In addition to Tyner on
piano, the line-up will include
Joe Ford on alto saxophone,
George Adams on tenor saxo-
phone, bassist Charles Fam-
brough, and percussionist

which he is probably best
known, are recalled in
“Naima,” a loving Coltrane-
penned selection, performed
solo. “Fly with the Wind.," the
title track froma 1976 album, is
performed in a 14-minute ver-
sion, with some incredible
interplay between Tyner and

Eddic Gomes, who helped
Tyner perform versions of
“Take the ‘A’ Train,” “Prelude
to a Kiss™ and the original stu-
dio version of “The Greeting.”

Last fall, Inner Voices
unveiled yet another field to his
acoustic jazz. With performers
like guitarist Earl Klugh, bas-

arts

Tyner is making his third
Lexington appearance, his
second in Memorial Hall, tom-
morow night as part of the Spo-
tlight Jazz Series. His last
concert here was in February
1977 at O'Keefe's.

Tyner will be bringing a
sextet with him, essentially the

Guilherme Franco. The only
new member is drummer Wilby
Fletcher.

On The Greeting, the sextet
performed a variety of newand
old material from various
points of Tyner's career.

The years Tyner served in

.John Coltrane’s band, from

his band.

The acoustic approach has
proven to be more suitable to
the style of jazz that Tyner pref-
ers to play, as opposed fo elect-
ric jazz-rock (fusion,) as he
stated in a Kernel interview
during his last visit in 1977.

*The acoustic piano is a beau-

sist Carter and drummer
DeJohnette, Tyner arranged
five extended compositions
with light horn charts and voi-
ces (no lyrics, thankfully.)
More recently Tyner is in the
midst of a landmark tour of his
own, a three-month tour with
saxophonist Sonny Rollins and

tiful i It has an
appealing effect ... so natural.

“Today, anybody can get a
contract. If an artist goes into
the studio with the idea tosella
million records, he switches his
intention.”

Since his O'Keefe’s perfor-
mance, Tyner has varied his
approach with each album, all
keeping within his acoustic

Ron Carter, billed as the Miles-
tone Jazzstars (all three record
for Milestone Records).

The UK stop serves as a
break in between stops on the
trio tour. Tickets for tomor-
row’s concert are $6 and are
available at the Student Center
ticket window today, and at the
door before the concert.

In Cincinnati
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Jean-Luc Ponty

returns

By WALTER TUNIS
Ans' Editor

One of the more successful
jazz-rock artists of today. vio-
linst/ keyboardist Jean-Luc
Ponty. will returnto Cincinnati
tonight for a concert in Taft
Theatre.

The show will be Ponty’s
third Cincinnati appearance in
as many years, and his second
in the Taft

Ponty's newest American
tour is to show off work from
his new album, Cosmic Mes-
senger and his revised band

framework.

Following Focal Point, a
1977 album with a sextet for-
mat not unlike his current
album, wasa marvelous double
album set of trio (piano-bass-
drums) recordings aptly titled
Supertrios.

Featured in the set were Jack
DeJohnette, Ron Carter and

ALL

GLASSES

Students, Faculty, Staff & their families

Discounts only good at time of purchase with UK I.D.

“Use your Ward's charﬁe”

Turfland Mall 2021 Harrodsburg Rd. Lexington

Applications Are Now Available For
WHO’S WHO
In American Universities
and Colleges

come to
Rm 575
Patterson Office Tower
Juniors, Seniors & Graduates Only
deadline: Nov. 10 at 430 PM

Kernel classifieds work!

FIU SHOTS

Will Be Given to UK Students,
Falculty, Staff, and their spouses at the Student
Health Service. (Medical Center) Annex 4-
Across Rose St from University Hospital.

Note: Don't count on Parking Near the Building

TUESDAY NOV. 7 &
THURSDAY DEC. 7
9AM - 12NOON 1PM - 4PM

For Iindividuals 26 years and oider, only one dose of the vaccine is required.
Persdns less than 26 years of age will require two doses of the vaccine
with four weeks or more between doses.

CHARGE: Student with the health fee $1.00
Faculty, Staff, Spouses and UK Students  $3.00

Saturday.

to Taft

Cosmic Messenger features
two new  guitarists, Peter
Maunu and Joaguin Lievano
in addition 10 his past touring
ensemble of keyboardist Allan
Zevod and bassist Ralphe
Armstrong. Drummer Casey
Scheurell completes the group.

Ponty is an artist who con-
stantly is touring, giving his
material as much exposure as
possible. | frequent public
appearances are one reason
why he and his musicians are so
respected in their specific fields.

DONATE

S0 muchso. that the two pre-
vious guitarists in Ponty’s band
have gone onto become private
successes of thewr own. Allan
Holdsworth joined with Bill
Brutord, Eddie Jobson. and
John Wetton to torm UK, a
young. but prospering
progressive-rock quartet

Daryl Sturmer. Ponty’s
other guitanst, was asked to
take Steve Hackett’s place in
Genesis last winter

As for Ponty himself, Cos
mic Messenger is a very posi-
tive statement at this point in
the viohnist’s career. The
album has a decidedly more
clectric approach, in terms of
synthesizers and their arrange-
ment to the violin and guitar
solos.

The compositions, specifi-
cally the title track and “The
Art of Happiness.” feature
more of Ponty’s keyboard
work, which has been becom-
ing more prevalent with each
new album. The songs them-
selves are also considerably
more structured than in the
past, but yet still hold enough
room for the band members’
frequent solos

Although a performer for
more than a decade. Ponty
came 1o attention to jazz listen-
ers in the carly 70 as a
member of Frank Zappa's
Mothers of Invention, as well
as performing on Elton John's

Continued on page 4
|

PLASMA

Cash Paid $10° Per Donation
Help yourself financially while

helping others medically.

Payment paid for each plasma donation

‘ Come by or call

| PLASMA

DERIVATIVES, INC.

313 E. Short St.

252-5586

0 - 4:00

Professional
Ski Shop!

We have everything you and your family
need in ski fashions and equipment.
We're your total skiing center. From

the top names in the business...

Bogner, Head, Rossignol, Scoft, K 2,
White Stag and many more. We

also offer complete repair
senvices and ski equipment
rentals. Come in today.
We're open10to 6
Monday through

without the health fee.

IMPORTANT

s not routinely

Plainview Village Shopping Center
9975 Linn Station Road, Louisville, KY 40223
502-425-3732

vaccinations will not be given at the Student Health Service for pregnant)
'women or for whd Is o chicken, or feathers.
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music reviews

Believeable Billy

Joel’s ‘Street’ is almost a ‘Stranger’

liness, and New York) in get-
ting the point across, but his
message is still real, still fun.
When he hits home the hard-
est, he can produce some

Probably the best thing that
can be said about Billy Joel and
his music is that he is human.
He has all the grace, talent, pre-
tentiousness, and charm of any

Records thinks so too, since
this is one of the very first $8.98
list-price albums.

The new album really does

lack high points like the pre-

normal schmoe. What's the
remarkable thing is that he has
the guts to get up and show
everybody

And what he shows everyone
was hardly earth-shattering,
but was very real, believable
things told in a way that eve-
ryone understands. He uses
various themes (stardom, lone-

5IND STREET
+ Billy Joel
(Columbia)

dynamite songs (“Captain
Jack,” “The Entertainer,” and
“New York State of Mind").
And no doubt The Stranger
was as big a smash as it was,
because so many were able to
associate so much with him.
Sort of like a next door
neighbor.

52nd Street is more of the
same. In essence, it is nothing
but a continuation of The

Your choice of any dessert
plus
piping hot coffee

Every night after 10 P.M.
Open 11am.11 p.m. Sun.-Thurs.

Open 11am.-1.00am. Fri.Sat.
Major credit cards accepted.

Stranger. Obviously Columbia

¢ Large Wine Selection W
o Kegs Ice
© Party Supplies

Check Cnllng

Privile

Euclid at Woodland in lhivmi'y Ploza
OUR BEER FEATURES

MILLER  ReTURNABLE BOTTLES  $575 case & deposi

MILLER and n T
MILLER LITE R BOTTLES $153 o $6 case

UK's ONE STOP PARTY STORE!

big daddy

253-2202

viously mentioned songs, but

again what wins the listener
over is its ardent simplicity.

Musically, it speaks in a very
fluid, mildly jazz-ish tone as did
The Stranger.

“Zanzibar” and *“Rosalin-
da’a Eyes” fare better. The first
sets up the same type of imag-
ery that “Scenes From an ltal-
ian Restaurant” did, as well as
boasting of a great Freddie
Hubbard trumpet solo. The lat-
ter is a neat, tight love song.

The standout is “Until the
Night.” Even though there is a
definite commercial edge. Joel
works better with his band here

than at any other point on the ;

album.
Perhaps 52nd Street is fashi-

oned too much as a follow-up’

to a hit album, but so what
This is probably the work he
would have released regardless
of his sales.

— Walter Tunis

On the Level: The Sea is rising

ON THE EDGE
Sea Level
(Capricorn)

For the third time out, Sea
Level has tightened their music
considerably.

On the Edge then, is the
group’s most focused album,
even though the instrumentals
are not nearly as sharp and
clear as those on their last
album, Cats on the Coast.

The hlun! advantage
though, is that the vocal mcks
which this

the group’s modest talent.
Chuck Leavell, the group’s

half the album, work more in
the jazz-framework of the
instrumentals, whereas in the
past they sounded like tired
rehashings of Southern rock
ballads.

In Randall Bramlett, Sea
Level has found themselves a
polished vocalist capable of
carrying out the small duties
the compositions ask of him.
Even his lyrical approach isn
too bad. In addition, he is an
accomplished musician, adding
occasional keyboard work and
SOprano sax.

His talents work the best on
“This Could Be the Worst," a
song he wrote, sang, and played
on. It is a clear, clean, well-
executed song, full of sharp
instrumental work, exhibiting

stellar still needs
to yield to the other band
members. While his piano and
organ work arestill as powerful
as ever, his vocal and lyrical
style are of throwaway quality.

Right now, Sea Level needs
to find the proper mix for the
talents of Leavell and Bramlett.
Most of On the Edge signifies
that they're on the right track,
even if the glossy highpoints of
the past have to be sacrificed.

They have proved they can
handle a vocal approach well,
and still employ strong, jazz-
flavored styles, and should they
continue to solve their problem
completely, which is indeed
possible, this band will be quite
a killer.

—W.T.

Director Jackie Cooper puts
Garland’s early years to film

By JERRY BUCK

AP Television Writer

HOLLYWOOD - Director
Jackie Cooper wanted Rain-
bow to be familiar, but not so
familiar people would compare
the production numbers with
Judy Garland’s old films.

“We didn't want a lot of stuff
people saw Judy doin Babes on
Broadway or Babes in Arms,”
said Cooper. “People would
compare. Besides, we couldn't
afford those big productions.
So we did things the movie-
going audience never saw--
nightclubs, auditions, record-
ing studios.™

Rainbow is the story of Judy
Garland’s early years, from the
days when she was “Baby
Gumm" of the singing Gumm
Sisters to the Wizard of Oz.

It airs Monday night on
NBC. and it's terrific. Andrea
McArdle, the star of Broad-
way's Annie, gives an interpre-
tation that is brilliant &nd
appealing. She has that same
strong girl-woman voice.

Cooper, who was Miss Gar-
land’s first boyfriend and who
starred with' her in Ziegfield
Girl in 1940, directs with a sure
hand that is compassionate but
never sentimental. It has a sepia

tone that enhances its “Old
Hollywood  sok.

Rainbow has a strong sup-
porting cast. Don Murray and
Piper Laurie play her parents,
Martin Balsam is studio boss
L.B. Mayer, Rue McClanahan
is his assistant, and’ Michael
Parks is Roger Edens, Judy's
studio accompanist and
confidante.

Judy Garland died in 1969 in
London of what the coroner
said was an “incautious self-
overdosage™ of barbiturates.

Cooper said, “It started with
Dexedrine, which was pres-
cribed as a hunger suppressant.
No one in those days thought of
it as speed. It took years to get
her hooked. Dexedrine, sleep-
ing pills, alcohol.™

“Judy just drank too much,”

Cooper said. “And when she
couldn't sleep she took sleeping
pills. She didn't take it to get
high. She loved life: she loved
to go to shows. When she was
13 to 19 wasthe time | knew her
best, and | know she wasn't tak-
ing drugs th§t weren't
prescribed.”

“In the last years | saw her, it
would be safe to say she was an
alcoholic. She drank a pint ora
quart all day long. It was Lieb-
fraumilch, German wine. She
thought because it was a pretty
bottle it made it all right. She
was about 34 then and looked
50. She was pretty far gone by
then.”

Rainbow plants the seed for
her later problems. She is
moody and at last clearly
troubled as the movie ends.

Ponty returns

Continued from page 4
Honky Chateau album.

His progressive jazz-rock
formulas were helped along by
a two-year association in John
McLaughlin's second Maha-
vishnu Orchestra.

Feeling the need to stretch
out more ideas of his own,
Ponty left from under

o

% YORKﬁ

STEAK HOUSE

FAYETTE FOTO

5

GARDENSIDE PLAZA
1759 ALEXANDRIA DRIVE
LEXINGTON, KENTUCKY 40504

25 Cards with Envelopes $8.99
50 Cards with Envelopes $16.95
100 Cards with Envelopes $27.99

SNAPSHOT
GREETINGS
FOR THE
HOLIDAYS.

Slim line cards printed on
quality Kodak paper, are
3%"x7" in a horizontal

SEND

Mclanghlm 's shadow in 1975,
signed with Atlantic Records,
and quickly released the first
solo album in a brand new
career.

Since then he has released
four more solo albums, Cosmic
Messenger being the newest.

Tickets are available at Tick-
etron and at the door.

HOORAY -
HOORAY!

it's Friday.

200 Cards with Envelopes $51.99 or vertical format,
depending on the shape
of your color negative.
Matching envelopes

included.

THE KUT KORNER WIZARD

INTRODUCES
SPOT-LIGHT
SPECIALS:
JIMMY BUFFET
“YyOU HAD TO BE THERE” 7.99
'STEVE MARTIN “WILD"” 4.99
'LOU RAWLS “LIVE"7.99
AEROSMITH
~ «BOOTLEG” 8.99

3 for 13.50
on 7.98 Lisg.s

‘DELICIOUSLY ‘DIFFERENT!

Succulent chunks of beef sirloin tips, sauteed in a special
skillet — served in a hot deep serving boat, crowned with fresh
sauteed onions, baked potato, crisp garden sala

baked roll.

OPEN SEVEN DAYS A WEEK
FAYETTE [“
-

L MALL

OPEN SUNDAY — 1030 am-9pm
Monday - Thurseay — 1030 am-930pm
srigay & Saturday — ©0am-0pm

J/

The Kentucky
Kernel—
what else?

PY PO MON

GAINESWAY MALL
Mon-Sat 10-9 PHONE _273-1243




NO2“KILLERSDIE
HARD” (R)

NO3“SWEET SUZY"

ekttt |
OPEN FRI, SAT, SUN
1ST AREA SHOWING
NO1“MAG WHEELS"
(R)

— e

U.K. BREAKFAST SPECIAL
3 eqgs - 2 sausage - 2 bisquits
hash browns & gravy $1.59!

7 am. to 11 am. Mon. thru Fri.
DAILY LUNCHEON SPECIALS TOO!

Johnny B's Pancake House
729 South Lime

S\ Students & Facully
-3 o cover with 1.D.

Wl IRRA

WHERE ELSE CAN YOU SEE
A FILM FOR ONLY A BUCK?

STUDENT CENTER THEATRE

The Spy Who Loved Me 6:30&9:30
FRI, SAT, & SUN
DELIVERANCE FRI & SAT 11:15PM

Going 0,
the g'an 1e?

Weekends
were made

Jor Michelob

Bennie Robinson Inc.
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Everybody,s
going to the

GONG SHOW
Mon. Night 7:30pm

Student Center BaIIron
50¢ Admission ﬁ[ﬁ

| CHECK THE CLASSIFIEDS EVERY DAY!

MID*'TE MOVIE

Yesirree!!!
The Kernel's
in the

r m
(Sundays oOp m. Only $1.: 49

"A film zxpenmce not like any other.... 2 hours
of brilliant music, and captivating images."

Bob

FRI. « SAT.$1.00

3fer Attitude Adjustment Hours
from 4-7
This .Weekend Welcome
Silver Creek

175 per person 3.00 per couple
825 Euclid Ave. 269-6022

"Q

252-074Y

Fri & Sat

104 E. Maxwell

ATTITUDE Adjustment Hours
everyday from 5:00 till 7:00
80 drinks
Serving heaping deli sandwiches

daily from 11am till midnight

IWhat a Halloween Party!

BLUE BONES

FRIDAY LUNCHEON SPECIAL

Fried Fillet of Ocean Perch
with Tartar Sauce and

Hushpuppies $2 75
OR
Barbecue Chicken

$2.65

Choice of two of the following with either lunch:
Steak Fries, Whipped Potatoes,

English Peas, Macaroni and Cheese.

BOTH SERVED WITH HOT ROLLS AND BUTTER

SATURDAY LUNCHEON SPECIAL

Royal College Steak
with Steak Fries and Tossed Salad

$2.45

OR
Homemade Chili with
Small Tossed Salad

$2.45

BOTH SERVED WITH HOT ROLL AND BUTTER

545 South Lime
255-8341

McCoy Tyner

Sat. Nov. 4 8PM

in Memorial Hall
Tickets on Sale at:

Student Center Ticket Window 10-4pm
7pm

Day of Show at Door
$6.00

Sponsored by: S.CB. Concert Connittee, Office of Minority Affairs,
National Endownment of Arts, and Office of Student Affairs,

Coming soon: OREGON Nov. 17, RON CARTER NOV. 30

im»b@smxmueme?

o AOAT LA 8 cenTEwen )

CALL THEATRE FOR TIMES
ASK ABOUT OUR

_ STUDENT DISCOUNT

Dcnaldo Cd Clara

Written and Directed by Bob Dylan

J

Fantastic Animation Festival

THE GREATEST COLLECTION OF
ANIMATED FILMS IN THE WORLD!

i
SOAGE

MIDNITE SHOW mo#g:l TSSOW
FRIDAY& SATURDAY ° and
NITE TOMORROW NITE
ALL SEATS $1.00 S —Stinttiens ALL SEATS $1.00




—THE KENTUCKY KERNEL, Friday, November 3, 1978

BLUE BONES

p.m. until 11p.m. He will cook your
steak to order.
Our dinner menu, Mon. thru Sat.,

Hot Brown, Steak and Lobster,

it 545 South Limestone

EATING STORE

We are proud to announce to our customers
that Mr. Virgil Smith is our new chef from §

favorite

includes

Chicken Kiev and Rice Pilaf, Shiskebabs,

French

Fried Mushrooms, French Fried Cauli-
flower, Shrimp Cocktail, Soup of the Day,
Pecan Pie, Cheese Cake, German Chocolate

Reservations accepted. 255-8341

Bonus for first time donors with this ad.

ppiasmaalhanoe

254-8047

¥200 Oxford Circle

Candinal Valiey Shopping Center  *“aur 0

P.m. Mon.-Fri,

m.-3p.m.

sperts |

By JOHN CLAY
Staff Writer

We'veall had enough of the
long season, the agonizing
playoffs and those damn

buying themselves
another World  Cham-
poionship. Nobody cares
about baseball in November,
right?

Well, you are wrong again
Bowie Kuhn breath. For
throughout the far reaches of
this campus baseball is being

played.

0K., so it'’s not real
basebal: It is Strat-O-Matic
basebal. What is Strat-O-
Matic baseball, you ask?

Strat-0-Matic baseball is a
tabletop game that uses dice
and player cards of major
league players to reproduce
what it claims is the most
realistic baseball,game you
can buy. Only you can't buy
this game in stores; it is only
available through the mail. It
is usually advertisedin sports
magazines.

Phyets are rated by lhelr
abilities on everything
bunting to power to ﬁeldlm

VISITING WITH ]AMES STII.L

One of Kentucky’s Most Distinguished Writers

Author of:
HOUNDS ON THE MOUNTAIN

PATTERN OF A MAN
RIVER OF EARTH
and other poetry, short stories, and childrens BOOKS

NOVEMBER 6-18th

Seminar Schedule:

Monday

Nov.
Thursda Nov.
Monday Nov.
Thursday Nov.

3-5PM

6
9
13
16

To register for seminars, contact
Appalachian Center at 258-4852

Sponsored by the Appalachian center Program,
and Phi Beta Kappa in cooperation with the
M. 1. King and the Dept. of English. Mr. Still will

be available for class visits and conversations.

[l THIS 90 PROOF
BOU III!D\ I\NH D
| OMLY BEL
MASON IH\ID\II‘I

]

range. Big deal, it's just a

Well, you
hard time convincing Gerald
Wald and the various
members of the UKSOMA
(University of Kentucky
Strat-O-Matic  Association.)
To them it is almost an ob-

session.

Wald, a fourth-year ar-
chitecture student from
Harwinton, Conn., was in a
Strat-O-Matic league for 10
years before he came to UK.
‘Wald loved the game and the
league so much that he
decided to start one here.
That was three years ago and
a form of the league stil
exists this ye;

Wald, aloru With Vincent
Peak, a pharmacy senior, are
in chﬂrge of this year's
edition of the league which
has 12 teams (last year there
were 16). Wald is head of the
North Campus while Peak is
in charge of the South End.

Wald and Peak put up
notices at the first of the
school year asking far
members, then held an
organizational meeting an:

itution wit]

Kleptoes, Singapore Slings doing well
Baseball season continues with Strat-O-Matic

satisfied with his team, a
four-week trading period was
held at the first of the yéar
and another will be held at the
beginning of the spring
semester.

Each dub has 25 players
and can keep three extra
players on a farm team.
Because there are 12 teams,
the league is divided into
three divisions, with each
division winner a wild
card team makmg the

yoffs.

The setup looks like this;

Boyd Division-Manager;
Vatican City Spirits — Gerad
Wald and Dennis Tucker; The
Hustlers — John Vincent and

"Mark Noel Jr.; Acapulco

Goldminders — Stephen
Lutz; Guamanian Cudas —
Doug Smith, Terry Kuhn and
pitching coach Charlie
Lamphred

Middle Division-manager;
Waddy Packers — Lee Goss;
Kleptomaniacs — John
O’'Neal and Perry Cooper;
Paintsville Indians — Dave
Kessler;  Lawrenceburg
Liors — Paul Goss.

up a
thelaws of the UKSOMA. The
next step was to hold a draft
of player cards, then a
schedule was made up.
Then came opening day.
For any manager who wasn’t

Last Divisis

Cropper Cretins — Vmc:
Peak; The Zonkers — Eric
Edmondson; Singapore
Slings — Mark Saurer;
Zandale Funkadelics — Steve
Osborne.

‘OK.,s0 1 wouldn't take my
la see a game between

the Singapore Slings and the
Kleptomaniacs, either. But
the teams’ names are just an
example of why these

students are in.the league in
the first place: They are
baseball nuts who want to
have fun.

Continued on page 7

UK seeks lost pride
in game at VPI

By BRIAN RICKERD
Staff Writer

The Kentucky Wildcats
play the first of four games
for pride tomorrow afternoon
at Blacksburg, Va,, hopingto
pick up the wins that will
bring their final record to a
respectable 64-1.

UK will take on anothe
team that's also had its
troubles, Virginia Tech.

The Golﬁlen‘ football
efforts have been unstable in
the past few years, to say the
least.

But Tech made a move in
the right direction last year
when they lured Coach Bill
Dooley away from North
Carolina. At Carolina, his
teams annually approachel
each season thinking about
which bowl they'd like to go
to, not whether they would get
a bid.

The International Film Series Presents:

CEDDO

(pronounced Ched-doe, means the people)
This political thriller set in 19th Century
Africa is the latest work by senegalese

film maker Ousmane Sembene.

230 PM

Sunday, Nov. 5

Student Center Theater
Admission - $1.00

Sponsored by the Office of Minority Student Affairs
and the Cosmopolitan Club

till 9pm

THE PERFECT]
PORTABLE

o TV.
o Multi-Band

® Cassette

Cassette Tape Recording for All Radio-Television Audio
The JVC 3060 is a portable radio-cassette recorder with
a built-in personal TV. Enjoy quality recording results
from the built-in condenser microphone, any exteral
auxiliary components or from any of the two radio
bands AND the VHF/UHF TV bands as you watch

the screen.

At Bovaylillon we carry

a full ine of portable
entertainment centers.
COME SEE US SOON

Radio

Recorder

SAVE $30

NOW ONLY
$258

FREE PARKING
AT Back Door

‘The Gobblers bring a 3-5
record into the UK game,
having dropped their last two
games to Virginia and
Alabama. However, its
doubtful this has been
terribly discouragingto Tech,
since those three wins equal
the number of victories it had
in 1977,

Last weekend VPI proved
to be an inept guest at the
Crimson Tide’s homecaming,
as Alabama won easily 35-0.

Looking like the Kentucky
team of 1975, Tech blew
severalscoring opportunities.
The Gobblers moved inside
Alabama'’s 10-yard line three
times, but came away empty
after a series of penalties and

bad plays.

Offensively, VPI features a
lot of s] and two running
backs that have gained more
ground than all the backs at

UK.

Tailback Kenny Lewis, a
world-class hurdler, has nine
touchdowns this seasan while
averaging 83 yards rushing

per game.

Fullback Mickey Fit-
2gerald badsters the inside
yne with 453 yards this

Al quarterback, senior
David Lamie has not quite
lved up to pre-season ex-

pections. Lamie has com
pleted 30 of 69 for 453 ylra
two touchdowns, and six

reeptions.

The Cats might look far
freshman quarterback Steve
Casey. When Lamie was
injured early in the year,
Casey took over for a couple
of games and tallied more
than 100 yards rushing and
100 passing in one of them.

Receivers Ron Zollicoffer
andEllis Savage can both run
100 yards in less than 10
seconds.

Defensively, VPI has not
fared much better than the
offense did last week at
Alabama. The defense was
tough against the run last
weekend, but the Tide riddled
Tech through the air.

The Gobblers' defenders
have surrendered 25 points
per contest against a so-so
schedule composed of Tulsa,
Wake Forest, Auburn,
William & Mary, Clemson,
West Virginia, Virginia, and
Alabama.

On Kentucky's side of the
line, the big question is
whether the Cats can come
back from the shock of losing
to Georgia in the final eight
seconds, and seeing the bowl
hopes slip away.

“After all ﬂle adversities
comingoff the loss last week,
Ihemonle isas good as could

xpected,”’ said UK coach
Prm Curci. “I feel that we
have prepared wel for VP1.”

“I's noteasy to come back
from something like that,”
said defensive end Bud Diehl.
“We've just got to go out and
win theselast four games and
have a winning seasan.”

The offense last weekend
brought back memories of
1977. Quarterback Larry
McCrimmon  apparently
recovered from a case of
freshmanitis that plagued
him in his first college start

Although McCrimmon
completed less than half his
passes (nine of 2) he can-

sistently hit his receivers in
the hands. And the Cat's

desperately wanted all
season.

‘The defense has had troutie
particularly against South
Cardina and . That
coud be a big factor at

Blacksburg tomorrow af-
ternoon.
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Itwasa heavy day ouwu
activity at the Seaton Center
yesterday as intramural

pha Tau Omega

star of the day, cwh;m
pudsbmmtheblue
and the white fraternity
divisions. In the blue division,
ATOslid by Sigma Nu 123. In
the white dlvuion the ATCs

siid by Sigma Chi, 140.
Inthe independent division,
the Advocats, a law school

deu was the name of
the game in the women's
division, with Alpha Dela
Gamma shutting out the
Blanding Tower Bombers 6.

is the number to call for
iformation about the best read
budletin board on campus. the
Kernel Classifieds. The dead-
lire for cl ied ads is noon
one day prior to the day of
publication.

for risale

‘The Kernel Classified office i~
located in room 210 of the
Jaurnalism  Building. on
campus. All ads must be paid in
advance.

POR SALE—Remington Model 743 semi-
miomatc rile. 3046, Brasd sew Cal
41756 after &: 00pm.

JEAMINE County_Sorghum,

Handcrafted shaker reproductions for

o Xmas ih. US 7 Ncholasvll
083

BICYCLES

Winterize your bicycle
with plastic fenders Now.

CARGO-We love you and glad youre
Ploemelwtot

‘GOODNIGHT_Nobady does 1t betir
Litte Billy. £

E—Thanks for making my
™

HANSEL—May we always be in Candy,

DRUM SET—nstruction. By former Berk-
ke College lnsiructor. Disco, Roxk. Jazz
Z2.5781 event

Baseball is

Continued from page 6

And if you think the
UKSOMA is made up of a
bunch of fanatics playing
their lives and grade point
averages away, you're
wrong. Lutz, the Goldminers’
manager, who claims to have
the hippest team in the
league, isa junior in political
science; Kessler (Indians) is
a graduate student in
agriculture and Osborne & a
lrphmnn in  computer
science.

Because there are only 12
teams in the league and each
team has % players, each
manager has an abundance of
talent, which makes for some
interesting problems.

For instance, Wald must
choose between outfield
candidates Ken Singelton,
Cesar Cedeno, Dave Winfield,

mun. RED-—River Gorge Trip. Sunday
Meet in parking lol behind

Sutent Conter t  a.m. P e ltorma
ton call N3

KOOM IN RETURN—for babsitting 9

ar 4 g Sou ‘Bundy

e

" SAVE MONEY 1,000 dollars or more on
your next ew car. Let a New Car

INTERNATIONAL-Students. The Bapt.

ist Student Union will spansor 8 students o

an International Retreat at Cumberland
12
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board game

Bake McBride and Lyman
Bostock (who is allowed to
play in the league because
cards are based on the 1977
season, even though Bostock
was recently murdered) as to
whowill start for the Spiris.

Arother problem i that
each player doesn't always

perform up to his ability,
while others are
overachievers. For example,
Dave Parker was hitting 449
for the Cudas after 50 games.
Reggie Jackson is hitting only
225 for the Cudas but still hits
for power, claims his
manager Terry Kuhn. ‘“‘He
has a hitch in his swing we
are trying to work on,” said
Kuhn.

On the other side of the
coin, Adrian Devine, an

obscure relief pitcher with
Atlanta, has a 0.70 earnedrun
average with the Lions. Sixto
Lezcano, who hit only 15
homers this past year for
Milwaukee, has hit seven
leadoff homers for the
Goldminers already

‘The league will last until
April (each team plays 160
games) when the playoffs and
World Series will be held. So
farthe Spirits and the Cretins
are in front in their divisons,
while the Lions, Packers and
Indians are neck-and-neck in
the Middle Division.

So perhaps next spring
we'll hear Tony Kubek
yelling, “We're here a the
World Series between the
Cropper Cretins and the
Guamanian Cudas.” Maybe
that would wake Curt Gowdy
up.

‘Rates

Three days. 75 cents per day
Five days. 65 cents per day

‘The above rates are for ads of 1
additional

CLASSIFIEDS

One day. 90 cents.
Three days, 80 cents per day
Five davs, 70 cents per day.

2 words or less, there is.gn

arge of 10 cents for each extra word per day

ednesday

o cuian begiing e
Redding Road. The Oaks, Apt. 221. Dist
Do ey Kay Wison and Genda evans

reastieedding. Overcoming
e

callz2 698, 3

THE R.A—in K-1; A rainbow shioes
oyt e e DO

‘your pur you.
2132572 or write 3050 Kirklevington. ApL. 3
Lexington, Ky. 40502 N8

les. Saturday. Nov. 4. at 7.0 a-yn-x

eyt
CORK &
m—m.n-—mn- uwl-nn-m-
S WANTED-Babysiter for s
evenings

per
s walk from lowers. Can 8003, w
a0,

PERSON WITH MAJOR—in theraputic,
recreation or adaptive physical education to
work wi

10 Gear Bicycle
451 South Ashiland

144 hours each Sunday night. Small salary
 phone 254-7768. £

249.5000

FOR SALE—Bearcat. 210 Scanner. Pro-
sammable Used woweeks. Cost 50 new

SECRETARY-—Bookesper. _ Partime,

needed immediat ood beneflts and
e Pretae sond risume 0 Alloraties

for Women, 168 South Lime, Sl 0. 0503

Sat Nov 11

K-Club Athletes
Homecoming Formal

$7.00 per couple

See Rep.
Gary (257-2352) for Ticket Info

or Call

Fellowship, 5:0_pm
Folk Mass, Supper and Dr. Robert Genthner
“Victmization and Respansibilly: Aspects

pm. Everyane welcome.

 ANNOUNCING s Slefeol Jack Baui's
VP or Business Atairy Adminitra
on BAd..to protest the removing of Iree

X OUTDOOR Club Cumberland Gap
-.«mnump Leave 5p.m. Fri. Seaton,
in. More Info 257100, 2N3
NTARY—Education Majors. All
applicants to the Elementary Education
Progam must be laterviewsd prlr (o

interviews if you wish (o be admitied to the
TEP this semester. ™

"al Come! 23

UK. BADMINTONClub_meets Friday
Hghts at 7:00 pm in the Seaton Center.
Everyone welcome. Come play the fastest
worton campus w

INTERPERSONAL Growth situation for
pens lveivment whih oder. Ovoet
ity for or feedback for your
lyllollnlrr.mnntn  sroup. Paycholosical
Services Center.

AMERICAN ATHEISTS—have formed
Kentucky Chapter. Students wishing infor-
mation or seeking 1o Join campus group can

2. Lexington. Kentucky

wll sl $250.Cs

PIONEER—PL 17D turiable B, taly
automatic. Al warranty papers. 277-1866.
™

LAW FIRM-aoeds alert individual for
and_other related

Y OLD-clohes $2420. Dally 54
Kook 31 Bast M.

R Roehard Sate, 471304
194 AUDL— 005, 4008 mile. Bxcellent
oodilon. A finesutomablle. S0, Call

—amp. with warranty. Dual
urntable, EPI speakers, $350. Men's bcycle
90.258.0178. ™

BICYCLE SALE

@meseeour new sfore and save. Every

a1 MaxwellSiree!

FLYING CIRCUS We're behind you sl
way. Love, The Pit Stop.
ALICIA—Welcome o Thé “Over The Il
Gang. Happy 220d Birthday. Bec) N
VOTE COMRADE—Jill Conrade, let Jil
‘watch the Jack in the till. N

BIG NICK—Happy § months. Let's never
gveup. Love, your Female Protege.  IN3

‘where
you and me through eternt
‘Aniversary. Hooey Bunay, Love. J.P.

JAY NOLAND—We sdmirs your deter

el sigh, nd ok you were
e best PR Pledge. Afiectionately, Two
KBcicles. F

ED IN DENTAL—School. Your Red
Lobster wallress siany dips n the winier
t00. Denise 233-1967.

for rent

LANSDOWNI will be

‘SKUNKS—Lizards, scorpions,
algators, snakes. Fins and
Swop T

roommate
wanted

E—Club avallabe for
srigate party rentals. Call 277-9606 MonPri
N0

tarantulas.
Feathers Pel

SHAC.will meet Tuesday. Nov.
200p.m. in the Lobby of the Student
Service. All interested per

ACCOUNTING, 02 Help Sesion Manday.
Nov. 67:30.9 pm Commerce 31

COUNTRY NIGHT with Inter Varsity
Curistian Fellowship. Folkdancing & Fellow.
ship Friday night at7:30 at 3185, Mill S IN)

UCM LUNCHEON—Forum presents Dr
Qlfih Dye. Asstant o the Doan o
ndergraduate

the College Studen
e Kot House 1 Rrse 1.

VIOLENCE, SEX AND
THE EVENING NEWS

B "

"W M@ ¥

@VI‘I’V
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. $2004250 plus utllities. Large

whornished. Ao
silles Road.
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apl. $100 per month Includes utliies.
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LOVELY TWO—room apartment with
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pus. Kite}
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e month 72401 venings

" moows
i r ot

-y
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VW 1969—Good dependable transpartation
rew engine, new brakes. $650.00 354577, INT

FOR SALE_106 Voo 145, Good contl
ton. Call 272785

TO GAMMA PHI—-Lols, You are a great
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CHUCK
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INSTRING GUITAR—Epiphone with case
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HAPPY—Birthday and keep on
the sunrise (or shall I say dawn!)
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NBC News CBS News

Zoom
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Gong Show
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Comment On Kent
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:n -
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00| Eyewitness News
Tonight Show

Mou

“The Omega ]
Man"
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movi
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to fight off a plague of vampires. (2
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1230 Versailles Road
5 Blocks from R
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State officials to search for dangerous toys

FRANKFORT (AP) —
State officials will be searching
the stores for toys between now
and Christmas — but only for
those that might be unsafe.

State Human Resources
Secretary Peter Conn
announced yesterday that he is
beginning “Operation Toybox™
— a joint effort to locate any
unsafe toys that might be on
Kentucky retail store shelves
and to advise people on how to
buy toys.

The first part of the program
will have eight inspectors from
the Bureau of Health Services
making spot checks of various

Gingko to be
at festival on

“Everyone is invited to
attend and contribute to an
absurd celebration.” The
Gingko Committee announced
the eighth anntal Gingko festi-
val on Sun., Nov. 5at 4 p.m. at
the gingko tree next to the M.1.
King Library.

Events include the reading of
the famous “Ode to the

retail toy outlets around
Kentucky.

The inspectors will be
checking to see if toys meet
federal safety and labeling
requirements and to see if any
toys banned by the US.
Consumer Product Safety
Commision are on sale.

The federal agency has
banned some 2,500 toys from
the marketplace because of
various unsafe features such as
hidden hazards, sharp edges
and points, protruding wires,
small removeable parts that
might be swallowed and high
lead content.

honored
Sunday

Gingko,” by Will Gates; the
crowning of the bough; and the
toast of long life to the ginkgo
at the very moment the tree
loses its leaves.

The Gingko is the oldest sur-
viving species of tree, brought
here from China. The most dis-
tinctive feature of the tree is its
unique bilobed leaves.

UK gets grant to fund
arts program for elderly

The UK art department has
received an $11,000 grant from
the Governor's Accent on
Elderly Fund for an arts pro-
gram for the elderly in the 17
counties of the Blue Grass Area
Development District.

“The Accent on Elderly
Fund is a special fund for
leisure-time activities of elderly
persons,” said Donald Hof-
fman, associate art program
and director of the program.

teh fund money is distributed
through the Center of Aging
services of the state Depart-
ment for Human Resources.

Six arts learning worksjops
will be set up for the elderly —
two each in music, theater and
visual arts — and will result in
numerous eprformances by
those enrolled, Hoffman said.
Several visiting groups will
help conduct the workshops.

379 Rose St.

COLISEUM LIQUORS

252-8831

Conn and Health Services
Commissioner Robert Slaton
said the federal government's
regulatory efforts have resulted

inthe toy industry making safer
\

10ys.

“We dont expect to find
many bgnned toys on the
shelves of Kentucky stores,”
Conn said at a news'
conference. If any are found, he
said, they will be confiscated
and destroyed.

Conn said his department
estimates more than 5,700
Kentucky children were treated
in hospital emergency rooms
last year for toy-related

injuries, while the total treated
by private doctors, health
clinics or at home is estimated
at more than 15,000.

The toys most often involved
lin accidents, he said, were
skateboards, roller skates,
tricycles, fireworks, flying
devices, toy cars and toy
musical instruments.

“All the inspections " still
won't prevent unsafe toys from
being purchased and children
from being hurt if parents dont
use some common sense,”
Conn said.

Thus, a second part of

@ KENWOOD K2-4070. At 40 watts per channel, this highly
$315.00, now only

Teceiver is

proved

@ KENWOOD Kx-1030 3-head cassette deck. This deck has
separate Record, Playback, and Erase Heads for im-
h frequency response. The price was $425.00,

Operation Toybox will deal
with tips on buying toys.

*“A parent should fit a toy to
his child just as he fits clothes,”
Conn said. “They should fit the
child’s age, interests and
ability.”

He used as an example a box
of plastic pickup sticks. “These
might be all right for a 10-year-
old, but if his three-year-old
brother gets ahold of them,

they become dangerously sharp
'instruments that could be stuck

in theeye or through the hand.™
he said.
Conn said price alone should

not motivate a toy buyer.
“Consumers should be aware
of the quality, durability and
design of a toy,” he said. "How
well it is made and how well it
will hold up.”

He said parents should look
for things that can be easily
torn off, noting that children
have choked to death on the
loose button eyes of seemingly
harmless stuffed toys.

Conn said more than half of
the toys purchased in Kentucky
are during the three months
leading up to Christmas.

“That's why we are making a

® HITACHI 2004

concentrated effort now to
monitor toy sales and and alert
parents and gift-givers to
possible toy hazards,” he said

Edsel Moore, manager of the
Consumer Product Safety
Branch of the Bureau of Health
Services, said particular
attention will be directed
during the inspection on toys
with painted surfaces.

Inspectors will take samples
of painted toys with a suspected
high-lead content to Frankfort
for analysis.

The inspectors will also be
looking closely at electrical
toys.

TRUST YOUR EARS
FOR 10 HOURS

TRUCKLOAD OF KENWOODS O*1 SALE
ALL SHERWOOD AND HITACHI RECEIVERS ON SALE
ALL INFINITY SPEAKERS ON SALE

Gpower
it before. With 50 watts

ing demanding musical peaks to prevent distortion. It's
just $299.95.

@®HITACHI
sette recording within the budget of everyone. This deck

is $149.95, features dolby noise reduction circuitry.
— B

Burger 99¢
120z. 6-pak
Sterling Returnables $3°°case
Debmaunich 922
REBEL  $3:°pints §743qts.
YELL $13%9party size

cash student checks

ue Drive-In
with proper ID’s

Window J

CAR STEREO

‘“Lexington’s only
car stereo specialist”

PROFESSIONALS...

Are what make custom car
stereo different No high
pressure salesmen. No worries
about correct matching
of components. The car

stereo professional are there
to assist, not confuse you.
Come see and hear how
Lexington’s only car stereo
specialists can help you take
quality music on theroad.
5 Blocks From Rupp Arena
1230 Versailles Rd.
10AM - 9PM

goes
anywhere!

30watts v
that all specs are true, and will deliver the exact perform-
ance. The sale price is $219.00. That's $106.00 otf!

@ KENWOOD KD-2000 semt beit drive
has a completely integrated drive system, coupled witha
Dbalanced tonearm, anti-skate, and the ridiculously low
price ot $99.95.
e

e YAMAHA NS-5 2 way speakers were designed to achieve

the highest accuracy in reproduction. The NS stands for
natural sound and you can have it during this sale for
$79.00 each.

@KENWC 40 P
nel with no more than 0.04% THD. Its twin meters and dou-
Dble tape deck capability is only $149.00 instead of the
usual $200.00

@ KENWOOD £7-5500 s a
expertise makes this high performance tuner attordable

toaliat $119.95.

ADVARCE a2-var
between amplitier and speakers. Come trust your ears,
with a price like $99.00 each, you cant atford not to.

% |NfiNiy b, 3 way speaker with EMIT tweeter combine
thetr linear output so accurately, you'll swear the musi-
clans are right in the room. You can trust your ears with
these for $129.00 each.

THE STORAGE BOX IS FREE,
CASSETTES ARE NEW
k"nnmwcnmnu.

¢

HOW _TO

SALE PRICE $9.95.

AudioP Authority 55

WOODHILL SHOPPING CENTER PHONE 269-1118
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CENTREXTHE STER
LETSYOU PLAY WAT

Then we added permalloy
precision tape heads for higher
highs and lower lows. And
Dolbyto eliminate tape hiss.

IrPLAYS FAVORITES.

Satisfied with the audio excel-
lence of our deck, we built in

FinderTt senses and locks on
to the point on the tape where
each song begins.You can jump
forward or backto any tune
without lots of hit-and-miss
button pushing.

And Auto-Rewind. It auto-

BASDRRIEMUMTVESSIHASTIK.  matically rewinds and replays

Up to now, if you wanted a terrific
tape deck, you had to hassle with a lot
of complicated and expensive stereo
components.

Not any more. Because Centrex*has
developed a tape deck with unduplicated
high-end features. And engineered it into
our new compact stereos: the finest all-
in-one music systems we’ve ever made.

THE LoADED DECK™
We began with a superb tape transport
system with an electronically governed
motor. The speed stays constant. Every
note comes through loud and clear.

0d

your tape when it’s through, giving you
uninterrupted music.

All major controls are power assisted
forease and precision. o

simultaneously. Ex-

-ternal tape monitors

are standard. Asisa

bias tape switch for use - mesroe=

with chrome tape. And twin VU meters.
Two FORTHE RECORD.

Since man does not hear by tape alone,

Centrex offers two record playing units

to complement our superb tape system.

One is a professional-style single play

OSYSTEM THAT
EiAYILS)IEDEDDECKi

N

and lock onto most signals in your area.

names in audio. So you get the excite-
ment of high-performance sound.
But to fully appreciate this extra-
ordinary system, you must visit your
audio dealer And hear it yourself.

B s ———— A T ——— e —— |
"FONEER ELECTRONICS OF AMERICA, 1925 E DOMINGUEZ ST, LONG BEACH,CA 80810
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New Contributors

LEONARD BROWN (In Print) has written for television in
the Fifties, radio in the Sixties, and print in the Seventies.
Now, he says, he's starting to work his way backwards.

DAVIN SEAY (In Print, On Disc) attended San Fran-
cisco Art Institute. His book, Spark’s Leap, “a super-
natural thriller with moral overtones,” is being prepared
for release next year by Harper & Row.

JANE MILSTEAD (In Print) has been writing about
‘youth since she was one, as editor of Dig and Teen Scrern
and contributor to TeenSet, Toen Life, Date Book, Fabulous
and dozens more. She has never met the Beatles; it's
their loss.

JOEL PATTERSON (On Tour) once attended San Fran-
cisco State, but he escaped to a farm in Virginia where
he’s collecting pounds of literature on nuclear energy,
for what reason we dare not speculate.

JOHN DALMAS (On Disc), a former Yalie, is now an
‘editor of a New York-based music trade publication far,
far away from the tables down at Mory’s.

MIKE JOYCE (On Tour) is a graduate student at the
University of and a freelance contributor to a
number of magazines, “the less-known,” he adds, “the
better.”

KRISTINE McKENNA (On Disc) lives in Los Angeles, is
a working artist, and contributes regularly to publica-
tions as prestigious as The Las Angeles Times and Wét: The
Magazine of Gourmet Bathing.

RICHARD AARON (photo, On Tour), is a_prominent
Gotham-based shutter-snapper. His credits include the
cover of Frampton Comes Alive.

JEFF BURGER (On Disc) received his degree in English
from the State University of New York in Albany. He's
since squandered his skills on a number of major and
mimor music publications, and is now working on a
*“musical biography” of Bob Dylan for Sire Books.
SCOTT MITCHELL is a senior, majoring in anthropol-
ogy, at the University of Texas in Austin.

(©Alan Weston Publishing, Inc., 1680 N. Vine Street,
#201, Hollywood, CA 90028. All rig|
L

property Pt y
be edited. Publisher does not assume any responsibil-
ici a

INONE EAK...

Tlluminating

While I’'m not one to endorse crackpot con-
spiracy theories, the mysterious disappear-
ance of your illustrator, Hal Vettika, on Sep-
tember 23rd from the Ampersand Sundeck, has
all the earmarks of a Bavarian Illuminati
caper

We all remember the tragic death of
Sandra Glass, teen-aged journalist, shortly
after she exposed the Illuminati in Teemset
Magazine (which itself died a tragic death in

- 1969).

And then there was Robert Stanton, who
wrote a letter to The Playboy Advisor about the
Illuminati. Shortly after his lctter was pub-
lished, with Playboy’s scoffing answer stating
that there is no such organization as the
Bavarian Jlluminati, Stanton was found with
his throat torn out, as if by the talons of some
enormous beast. No animals were reported
missing from the local zoos.

Also, as students of the Illuminati all
know, the number 23 is frequently associated
with disaster and other mysterious occur-

rences.

On the other hand, not all these disap-
pearances have a sinister explanation. Some
people have been.known to get into Il-
luminati studies and, after heavy doses
thereof, just sort of float away. Check the con-
tents of that ashtray and watch the skies over
Laurel Canyon.

ROBERT SHEA
(CO-AUTHOR, ILLUMINATUS)
GLENCOE, IL

Errant Blame

... My interest in your interview with Rich-
ard Dreyfuss (Ampersand, October) all but
disappeared in the second paragraph. He
obviously thinks of President Nixon as a bad
man. But to blame him for the killings at
Kent State just shows how much he refuses to
listen to facts. The students were killed by the
Ohio National Guard, who were sent to Kent
State by Governor James Rhodes, who de-
serves the credit. As for how the people of
Ohio feel, Gov. Rhodes was elected to an
unprecedented third term in 1974, and by all
indications, may be elected to a fourth term
this year. People from [Dreyfuss’] half of the
generation refuse to look at the facts that Mr.
Nixon opened up communications with
China and stopped the war in Viet Nam.
People like Mr. Dreyfuss blame former Pres-
ident Nixon for everything from the acne they
had when he was in office to the hemorrhoids
they have now.
FRITZ HARRELL
PURDUE UNIVERSITY

Harumph
As a Sherlockian, I am always glad to see the

Master get deserved publicity. Thus I was

glad to see that Merrill Shindler listed The
Hound of the Baskervilles with Nigel Bruce and
Basil Rathbone in a list of obscure film
classics (Ampersand, September).

But I must take exception to Shindler’s
rating of the film. It is not “the best of the

ity for
Los Angeles

lock Holmes series.” It is not even the
best of the Basil Rathbone-starring Sherlock
Holmes series.

The best is The Adventures of Sherlock Holmes.
That is not merely my opinion, but that of
many Sherlockians. Adventures is set in Lon-
don, not on the moors. And though it is an

iginal screenplay not directly based on any
Holmes story, it captures the Holmes char-
acter and milieu better than Hound. (The
Rathbone Hound and the original story are

h lves different toa iderable degree,
by the way.) @

Adventures is commonly listed amang the
five all time best Holmes films, as well—and
there are over 160 now.

JOHN FARRELL

(PRAED STREET IRREGULAR)
CALIFORNIA STATE UNIVERSITY LONG
BEACH

Farrell should know; among his other accom-
plishments, he’s author of The Sherlock Holmes
Cookbook. He doesn’t fool us with that “Praed
Street Irregular” stuff, though: that group is com-
posed of fans of August Derleth’s tacky “Solar
Pons” pastiches.

We are writing in regard to your sophmoric
review of the fine new live album by Thin
Lizzy. Did it ever occur to you that some
people might be interested in reading a more
literate and thought out review of the album
as opposed to some immature joker’s idea of

Ray Bennett and Michael Hough are up to
these days.

T. THOMAS

NORMAN, OK

Peter Banks, now living in Los Angeles, tells us that
he admires your patience and iates your con-
cern. “After Flash broke up at the end of 1973, |
recorded a sole LP, The Two Sides of Peter
Banks. / then recorded an album in England with
an American girl singer, Sydney Foxx, and it was
never released. Tio years ago, I moved to Los
Angeles, where Sydney and I put together a band
called Empire and vecorded another album, which
should be out soon. Sydney has been appearing in the
theatrical production Zen Boogie, and will be
‘heard on the original cast LP. I've been doing session
work with acts ranging from Lonnie Donegan to
Craig Mirijian; putting together a new band; and
may be in Chaka Khan’s backup group for her
upcoming tour. All of the other members of Flash are
living in Los Angeles, t0o, so far as I know, but
never see any of them more than once a year.”

Lonely? Misunderstood? Misinformed? Snap out of

it by writing to In One Ear, % Ampersand, /680

N. Vine Street, #201, Hollywood, CA, 90028.

We’ll put your name in print. Try to be nice; we’ve

never done you amy harm, though we’ve often
idered it.

humor? For a mag; pp ly geared
toward informing college students of recent
musical developments and trends. We find it
hard to believe that Chris Clark is not aware
of the fact that Thin Lizzy is the number one
concert band in England and gaining popu-
larity here in the U.S.

From the comments of Mr. Clark we are
led to believe that Thin Lizzy is a cross be-
tween a baby (DADADADA ... . DADA. . )
and a machine (thunk, sputter, fizz), and
even their mother isn’t sure who they are.
Instead the band is a group of hard working
talented and professional musicians trying to
put out the best product they can. For that
they deserve at least some semblance of criti-
cal respect.

Pan the album if you want but at least let
us know in more usable terms why you have
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chosen to do so, instead of supp us with
cheap, flippant and ignorant remarks which
serve as a total waste of time to the reader.

M. PATRICK MONAHAN
KATE MCCALL
UNIVERSITY OF PITTSBURGH

Cheap, flippant and ignorant remarks are hardly ever
a waste of time, claims Chris Clark, who stands
(and not alone) by his snappy Thin Lizzy review in
the September Ampersand. Besides, Chris knows
how to punctuate and spell, two virtues you would do
well to cultivate.
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OUR COVER

Flash, that shortlived but fantastic group
formed by Peter Banks, formerly with Yes?
After hearing their 1973 Out of Our Hands, 1
was eagerly awaiting their next album, but,
alas, this has not happened yet . . . Please
help me solve this mystery by relaying some
information on what Banks, Colin Carter,

Purcell, who said that it would take too much time &
space to identify the fifty-odd (or, fifty odd) char-
acters. Consider this a challenge: if you think that
you can identify ’em all, send us your list. We don’t
promise any prizes, but you never know.

Hint: call a Hobbit a Hobbit.




&00

cation. In fact, the mayor of Baltimore dis-
played uncommon wit when he offered to
uvenFMMSath But as
motel.lnn
while

Pass the Soy Sauce, Please

actor t
thumbs in Pittsburgh, “Why
couldn’t it be The Fisk That Saved Honolulu?

A provocative aside to Moses’ arrest: sev-
eral years ago Linda Ronstadt was ques-
Iwnuiwhmamhunnuduwvaedlhemd

New Deals

THE OTHE

a show of it. Noting that members of the
audience for a recent Ft. Wayne, Indiana,

DAN PEEK, Q AMES

1%2 years ago explaining that “it.wasn’t
God’s will that [he] become a superstar,” has
signed with Pat Boone’s Lamb & Lion label
where he will record “contemporary Chris-

_ tian music” and, we fearlessly predict, fail to

become a superstar.

her band had been i on.

hog\umhnendmlt»happemmta.

person or persons involved in Linda’s career
back then is now involved with The Fisk That
Saved Pittsburgh. Probably just a coincidence.

Free Martin Mull

'WHEN MARTIN MULL hit Dallas in the midst
of his 40-city tour recently, he was kidnap-
ped. Yep. Two women held him hostage for
maalhlnunulbegavetbcmpkm'fbcy
were fans, not femmes fatale, wh

A H will try to lend some
class to Sidney Sheldon’s Bleodline, which has
heenmphyedbyGouV:d;l Audrey’s
role has been
was a 20-year-old girl in the book. Robin
Williams, the only watchable part of Mork &
Mindy, has been ngned toa muln~p1cmn
deal by C ia . . . The Word A ing to
Garp will be a movm, and James Bnd‘u,
brave soul, will write it; he also wrote 9/30/55
and China Syndrome (with Jane Fonda and
Michael Douglas, formerly titled Power and
then E T )

the snatch for a month and hauled Mull away
in 2 van (a van?). He eventually kidded his
way to freedom and didn’t press charges, the
sweetheart. Later on the same tour, Mull was

NEXT TIME and see
Brian Wilson at the same restaurant, you’d
better leave fast. Photographer Judi {::u
and her husband were innocently dining on
Chinese chicken salad at Madame Wong’s, a
new tin L.A.’s Chinatown, when she
noticed Tom Petty and Rodney
Bingenheimer sitting with Brian Wilson, who
was behaving in a very loud and obnoxious
manner. Wilson came over to Lesta’s table
and began to scoop up her chicken salad with
his hands and shovel it into his mouth. She
said, “I wish you wouldn’t have done that,”
whereupon Wilson threw the chicken salad at
her She end her husband left, but not before
y, paid for
their meal and explained that Beach Boy
Brian “just broke up with his wife and he’s
having problems.”

6,000 Miles Too East

GILBERT MOSES, DIRECTOR OF The Fish
That Saved Pittsburgh (as well as a segment of
Roots) was arrested in his Pittsburgh hotel
room in late September on charges of posses-
sion of cocaine and stolen airline tickets. His
wife was also arrested, but charges against
her were later dropped. Police were repor-
tedly acting on a tip from the FBI, which is
involved in cracking the ticket scam; police
had carlier been alerted to the possible use of
quantities of coke on and off the movie set.
It was just one more in a series of problems
besetting Fish—like impoﬂing actors to
Pittsburgh only to have them sit around for
several weeks without worhng ch.ngmg the
script every day, and going over budget. The
film stars real-life basketballer Julius Erving
as. . . a basketball star and is a musical com-
edy, with the basketball sequences filmed to
music (by the Sylvers, among others, with
original music by Thom Bell). The company
needed huge crowds to fill the-Pittsburgh
Arena but was unable to find enough people
forwveuldlysd‘shnonng- d\enuyornl
h went on tel
cvcryune to get down there lnd cheer, while
the mayors of Cleveland and Baltimore sent
snide messages saying they’d be happy to fill
their arenas if the company would change lo-

ded the key to the city of Norwood,
Ohio, which is supposedly a Fernwood
look-alike. When Mull’s minions called
N

lcmcdlheh:yhcmd mpnn,"Thililour

way of getting even ...” Mull's America
fight was lled, but he'll do a

show on Broadway over Christmas and then

mull offers for movies and record labels. In

other words, he’ll be out of work.

New Discs

MICHAEL MURPHEY’S ABOUT TO RELEASE
an album cut “live” at the Palomino in North
Hollywood several weeks ago. The well-
received set included songs from various
stages of the singer-songwriter’s career
(though not, sad to say, his earliest flings as a

folkie with “Boomer and Travis”—he was ,

‘Travis—or as a commercially oriented coun-
try composer) plus rock oldies “Chain Gang”
and “Western Movies” and a squeaky ad-lib
snatch of “Rocky Mountain High” that will
probably never make it to the album. Mur-
phey played guitar and banjo and grinned a
lot. Also grinning was producer John Boylan,
who’d assembled an all-star pickup band in-
cluding bassist Bob Glaub, drummer Mike
Botts, fiddler Byron Berline, s

MARTHA VELEZ, who once recorded an’

album (Fiends and Angels) backed by members
of seemingly every British band from the
Rolling Stones to Fleetwood Mac, has signed
with ABC Records, where she will be pro-
duced by Mike Appel, trying for his own
comebu:k after his falling-out with Bruce

whom he d and pro-
duced. Velez, in an exclusive Ampersand
interview quoted here in its entirety, says
that “Appel got a raw deal” from the press.
PHIL MAY, founder and leader of early Brit-
rock band, the Pretty Things, is now fronting
a new group, Fallen Angels.

Rejects

W.E.B. IS THE FIRST CASUALTY of this
wretched TV season, to be replaced by Man
Under Cover, a Police Story spinoffl starring
David Cassidy. Also gone: Mary and Appie
Pie. Good riddance.
AUSTRALIA REFUSED to allow Yves St. Lau-
rent’s new perfume, Opium, into the country
because of their truth in advertising law.
There is no opium in the perfume. An over-
sight, no doubt.

Volunteers

WARREN ZEVON has committed himself to a
sanitarium in Santa Barbara for treatment of
alcoholism; he will remain there a month,
lﬁawhldlhcwlllluydmebymuu
further trenuncnt is needed. His alcoholism

Dan and backup singers Katy Mof-
fatt, Tom Kelly and Bobby Kimball . . . also
due for live albums are Richard Pryor and
the jazz triumvirate of McCoy Tyner, Sonny
Rollins and Ron Carter (see “On Tour,” this
issue), recorded on their recent tour.

‘THE ROLLING STONES, planning for the like-
lihood of Keith Richards’ conviction on
pnnadnn

ing
in WﬂlyHadu’lLA.undn,demhn!h
has been working on a solo album a few miles
ammn-nhekmdhnmlnn“looﬂ'

ly d by hu last tour, dunng
which he

Swlxdmaylvudh,hedoamtrqondwdl
to the the road,” ding toa
hmdﬂemﬂannnuewnungwhlm
next album while in the sanitarium. We wish
him well, and only hope that he refrains from
writing an album about his experience. a ls
Alice Cooper.
MARLON BRANDO called up Alex Haley and
asked to be in Roots: The Next Generation be-
cause he thinks it's the most important pro-
gram cver presented on television. He'll work
for scale (compared to his $4 million for
but first Haley and company have

first solo album for Columbia is
lnthe\vwh,lnduldjnmnupwtdly
making it known he is available for
signments. Allol'whmhlhouklhdpﬁllthe
time—if any—that Keith is in the slammer.

wﬁguuwtwhtmhmhvehmphy(m
the last episode only).

'WHILE MANY ROCK BANDS claim

to their fans, Acrosmith recently made quite

since the character -

were being hassled by the local

gnhr-mr (34 adults and 28 juveniles were

arrested on various drug and alcohol-related

charges), lead singer Steve Tyler stopped

i and volunteered to help the audi-

ence grapple with authorities. The band
up paying about $500 in fines.

Looney Tunes

THIS IS THE YEAR of the songwriter in
movies: They're Playing Our Song (a Neil Simon
Broadway play but soon to be a film) is about
two songwriters in love; Starting Over stars
Candice Bergen as a songwriter who finds
success and ditches hubby Burt
(who comforts himself with Jill Clayburgh)
and 0 is the story of a songwriter who, when
his wife leaves him, sets out to search for a
mwllolapelﬁctlﬁ(m-nkd'lm)
This doesn’t sound terribly promising by
itself, butth:ud:eleutdthepmbleml
facing this production. The
absence of the star. George Segal dldn’
buliﬂtoshowuphwm-kmlllefuudayd'
dly he objected to director
Blake Edwards’ uumtnﬁhzlcnpt,b‘n
Edwards said, in several trade paper inter-
views, that he was willing to make any
changes wanted—he’d even fire his
wife, Julie Andrews, if that's what Segal
wanted. Still no George. Edwards said that
the company had hired Segal’s wife as an
associate producer for $40,000, just to please
the star. Still no sign of Segal, who also failed
to show up lhrhal)hémcnlyunlgo
and recently went A.W.O.L. during
of Who Is Killing the Great Chefs of Exrope?
British actor Dudley Moore may replace
Segal. More later.
1I¥ THE SONG “HELLO WORLD, THIS HERE'S
'WRONG NUMBER” by The Credibility Gap
nlndcedpulln‘lﬁvmthcalbumkbﬁkqda
( din 4 S ber *78) to
mmmnuy&wmunnwcdﬂmnd it
will have an original never-before heard B
side: “Nine False Kings,” about a busload of
Elvis lookalikes traveling to a gig at Elvis’
grave in Memphis. The bus meets with an
accident and the chorus, sung in fair Elvis
style, goes “Burning bus, burning bus.” Pes-
ter your local stores and stations.

Merry Musicals

often mentioned to play Evita are Bette Mid-
ler and Barbra Streisand, no less. Stigwood
udrummgl.bouthllSurun,wldlﬂh
like Richard supporting roles,
just like Tommy. Albrul Msdlet,wenldd
she will not remake Gypsy after all; at one
point she was supposed to play Mama Rose
to Brooke Shields’ Gypsy Rose Lee.
1I¥ THE FILM VERSION of Bob Fosse's Chicago
ever gets made, it will probably star Marthe
Keller and not Shirley MacLaine in the
Chita Rivera role; Keller was originally a
dancer until a skiing accident changed
careers for her. The Gwen Verdon role in
(Continuad on page 23)
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Neil Young: a media blitz *

Neil Young and Crazy Horse, Capitol
Center, Largo, MD

“Heart of Gold” and the like went unnoticed.
When Crazy Horse mounted the stage,

It was clear from the start. This wasn’t going
to be your typical Neil Young concert. As the
lights dimmed and Jimi Hendrix’s contorted
Star Spangled Banner reached a feverish pitch,
the stage was swarming with creatures in
hooded robes scampering about like so many
wired gerbils. Dressed as Star Wars Sand
People, Young’s roadies (or road-eyes as he
calls them, a reference to their red light-
emitting Texas Instrument eyeballs) carried
a mock ten-foot microphone to center stage
where they struggled to upright it in a scene
originally choreographed by Ira Hayes and
the Marines on Iwo Jima some years back.

To the left of the stage stood Doctor Deaf
and Professor Decibel, the custodians of a
bogus MacIntosh amplifier the size of a small
car. To the right a couple of Conehead clones
formed a chorus of observers who watched
intently as the road-eyes began to hoist a
number of enormous trunks off the stage.
Und h the trunks lay four fabri d PA
speakers and one sleeping Neil Young. Awak-
ened by the applause, Young sat up,
stretched out and surveyed the scene. He
must have felt like he had stayed ight at

Young displayed a heavy foot on the fuzztone
pedal during solos that brought “Cortez the
Killer” and “Like a Hurricane” tolife despite
the distorted levels and a curious backd

pianist with a room-filling orchestral sound
and technique to burn. (Someone once re-
marked that he’d be a more interesting
punul |flle lott a wuple of fingers.) He was

1 on his own Debussy-
like solo “A Little Pianissimo™;

the flashing drum logo from the old Skindig
TV show. Crazy Horse’s abrasive approach
to rock proved to be a perfect vehicle for
Young’s bittersweet lyrics and tenuous voc-
als. The group’s powerful perfi

on Antonio Carlos Jobim’s “Once I Luved”
(which seems to refer harmonically to “Love
for Sale”), he verged on the ponderous.
Carter has a wonderful sense of humor asa
soloist and a wonderful sense of pl as

'mmuuu)mw;ymnyhnm

ous number during the entire performance
was Ackroyd’s sole vocal spot, a reading of

* the Chips’ hopelessly obscure “Rubber Bis-

cuit,” which consistschiefly of some bass
scatting. Record collectors who hear this one
will faint. Anyone who's even Aeard of the
song is clearly no dilettante.

The band hired to back the Blues Brothers
included such high-priced L.A. session types
as reedman Tom Scott; Matt “Guitar” Mur-
phy, who’s played with Muddy Waters and
jamea Co(ton, and Steve Cmppcf the Iegcn-
dary Memphis r&b g
producer.

Laugh all you want to, but these guys may
do more for the blues than any band since the
days when J. Geils had something to offer.

Del Porter

iter

Jerry Brown, East Plaza, San
Francisco State University, San
Francisco

He's pretty. He does it with Linda Ronstadt.

d He smokes drugs, maybe, and he wants to be

your President. How can you refuse?

If elected in 1980, Jerry would be the na-
tion’s first rock and roll Chief Executive.
(Jimmy by that time having crumbled to
dust, if we’re lucky.) But for now he’s got to
convince those old odious Powers That Be
that he won’t really change things, or else
he’ll get himself shot.

But They could let him case us into the
alternatives. In that necessary part in
presidential politics called Knowing the
Country’s Destiny (Without Ever Quite
Being Able to Say What It Is, and therefore
Please As Many People As Possible), Jerry
takes it in the first heat. His spacey, coherent
rhctonc reads like a travelogue of the

prompted two encores before the i

an d, inly, the longest,

return of the Sand People.

The surrealistic staging with its bizarre
allusions to pop culture artifacts was Young’s
creation; his sense of the absurd was always
apparent, and his that he

strongest fingers in the world ofj jazz bass. His
own solo, “Blue Monk,” worked up to a series
of fast, clean barres (or near-barres) that was
truly stunmng Foster played sensibly

his subtle behind Car-

plans to release a disco version of “Welfare
Mothers Make Better Lovers” seemed al-
most plausible, considering the circum-

stances. Mike Joyce

Ron Carter, Sonny Rollins &
McCoy Tmer, with Al Foster, Civic
Auditorium, Santa Monica, CA

ter’s solo on Tyner’s “Nubia” and his own
melodic solo on the same song were particu-

L Colman Andrews

The Blues Brothers
Universal Amphitheatre, Los Angel

Dan Ackroyd and John Belushi debuted their

There was something vaguely artificial about
this ensemble of three Mllenone Records

Alice Cooper’s place.

As the concert got underway, the only
nightmarish aspects to surface were the inor-
dinately high sound levels mai by the

e " (plus hard : ), in
the sense that these are Inrdly musicians who
would have toured together had they not
been “packaged” by some

“Blues Brothers” act on Saturday Night Live
last year. It worked well enough there that
they were invited to open Steve Martin’s
recent Los Angeles engagement and record a
live album during the gig. Further appear-
ances may folluvl, depending on the indi-
vidual B h

certifiably deaf Professor Decibel and the
repetitious narrative from the movie
Woodstock which ran during intermission. As
for Young, his acoustic set was the most effec-
tive. His always vulnerable tenor served him
well as he nonchalantly strolled around the
stage as if he were playing for himself. Sel-
dom did he acknowledge the monstrous

or other (in this case, label chief
Orrin | Ke=pnews). There was also wmethmg
vaguely wonderful about it, because when it
worked it worked superbly.

There were no extrancous musicians and
there was no electronic trickery (though Rol-
lins’ tenor was ampliﬁed). The musicians
played as a quartet and in various trio, duo
and mlo contexts. Rollins sounded excellent

props that surrounded him, which ion-
ally, on songs like “I Am a Child” and “Sugar
Mountain,” complemented his material. The
freedom of movement Young enjoyed on
stage, thanks to a wireless microphone,
allowed him to transform an inherently
theatrical setting into a natural one with
remarkable ease. Throughout his acoustic
set, Young performed some of his most famil-
iar works, pausing momentarily to change
harps or retreat to a nearby piano. The crowd
chanted the names of a few favorites but for
the most part requests for “Southern Man,”

joyous, assertive, proud, and
seemmgly overflowing with his rich, round
tone. He was especially effective on the open-
ing song, his own “The Cutting Edge,” when
he seemed to rip out of the thick ensemble
textures like a machete; on his no-nonsense
duo with Tyner on “In a Sentimental Mood”
(which Rollins seemed to dedicate to Archie
Shepp as much as to Ellington); and on a
raucous calypso trio, “Don’t Stop the Carni-
val,” in which his music seemed to dance all
over the stage.
‘Tyner, of course, is Tyner—a masterful

dules. They’re not to be
missed.

Whether or not you like the brand of
Chicago-spawned blues sung and played by
the Brothers, they’re entertaining. On a
basic, visual level, they’re amusing: black
suits, fedoras, shades; Belushi, the chief voc-
alist, does a peculiar little dance around the
stage while Ackroyd, who plays harmonica,
stands to the side and blows.

Only here’s the really funny part: these men
aren’t kidding. Chicagoans themselves, they
clearly love, respect, and understand the
music they’re playing. The visual appeal
may be there, but Belushi isn’t singing Junior
Wells’ “Messin’ with the Kid” because of the
tune’s comedy potential. This is serious
music, played and sung as such. Same goes
for King Floyd’s reggae number, “Groove
Me,” (though the delivery was pretty funny,
what with Belushi’s interjections of gratuit-
ous reggae-related phrases like “Guava
jelly!” and “Rastaman vibration!” during

ic changes in store for us all.
But before he can be President he must be
re-clected Governor.
Jerry kicked off his second gubernatorial
campaign in California at a noon-time rally
at San Francisco State. We flocked to it like

. drones. Our chance with the Shell Answer

Man.

These meetings— they’re forums where
various kinds of people beat their meat. Jerry
does it in a three-piece suit. He does it by
appealing to the best in px)le: “If I try to
boil down whatitis I've tried todo . . . it’s to
open up the government. Not in some vague,
abstract way, but in a very specific way.” He
spoke of more minority;and women ap-
pointments than ever before: He rattled off a
list of state-wide innovations that left the rest
of the world in the dust. But lic was realistic.

“These aren’t problems we solve once and
we're done. It’s a process t6 be lived, to be
struggled Lhmugh to be enjoyed. And I'm
asking you to give me a chance to suffer for
another four years (lauglnu-), to enjoy an-
other ®tiryears. .. . Asl years ago,
we need a new spm n Sacramento, and now
I say there’s no substitute for experience.

“You know, sometimes I hear it said that
it’s all style and no substance. Well, I would
only call your attention to that list of things,
and reply by saying I'm running against five
(Republican contenders) who have neither
style nor substance. For that reason alone you
ought to elect me!”

True . . . there are these creepy deja vus to
Adolph H., say circa 1924. Young, charisma-
tic, hits you in the gut with your pride . . . but
they pass. It feels like Brown’s on your side.

And a Brown Administration would be an
improvement over the present keepers of the
castle. Come to think of it . . . I voted for JB
for President in 76 in the primary, and never
did get around to voting for James Earl Car-

ter. Pai
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BY MICHAEL GLYNN

“Something’s wrong in there.”

Jerry Casale, a.k.a. Jerry Devo, points to his head and rears back in laughter. The
topic is mad scientists, which he and his four fellow Devo-tees can instantly identify
with. As self-appointed Boris Karloffs of modern music, they enjoy creating a little
mayhem of their own.

“Our music is mutations, combinations, fusions and picces put together in a new
mmmpktdylhmthpm of the songs they were removed from. Kind of

M(thmm-)m-mmumw
ing to the tug of genetic destiny, the “spud buyu,' they describe themselves, got
together at the inception of the Seventics in Akron, Ohio. Although they shared little
in terms of musical style at the time, their attitudes toward life around them pro-
vided a common ground. They could all tell that . .. things were falling apart.

Living in the Rubber City had provided the impetus for such ideas, but articul

“There is no reason to believe that we can’t accept the idea that people aren’t
equal The only reason we can’t is because we put a bad value on that way of think-
ing. Evayweuammfedlhauhqhvewbnhcnunyrﬁmhhmdlemu,
where it’s you against the world.”
mhmdm;htn(mdlduenlymwthmmmuwnﬂy “Shrivel Up”
blem in taking ly held ideas as the last word.

-dlu%a‘d-pm[u(u

you can’t go back)

it’s a god-given law that

you're gonna lose your maw

it’s a god-given fact you gotta

buy “em by the sack ©1978 Devo Music/Visgin Mausic, Lad.
Bymdmngcvay!hlngmsmhm:hudlcvethwmaahlﬂennuwgm

ing them in some concrete fashion was another thing. In 1972, Devo began to take
form.

“It just got more and more organized. Things started moving in one direction. It

was like water changing to ice.”

Devo became not only the name of the group but of the human condition on the

planet as well. The masses were known as “spuds” because of their rather ordinary

nature. Devo could accept this fact of life but the other spuds could not. Egos tended

to get in the way, as they often do. The apes were in command.

Meanwhile, Devo, feeling more than a little alien themselves, continued to
The information which hered was put into song.

aren’tin control. The forces that drive them are biology, fear of death, sex

“People
and food. That’s devo. They develop these elaborate, lofty ideas about why they are

dﬁngthnglnndtheylgmdngutlzvdmfmmmabmtlhumdmand&he
world. It starts some psychotic reality because nobody will admit the truth.”

Finding gigs became considerably harder for the band. No one in Akron wanted
tnhmagmplhxmyellwfmnrysmuandmuquenmhmugz. lldldnt
help that their songs were about p and p
by jerky, quirky metallic sounds. Like good little apes, lwwcver, they persevered.

“The fittest shall survive but the unfit will live.”

“Two other aliens from other regions of the planet, a Bowie and an Eno, found some
merit in what these spuds were doing. Luckily for Devo, these were two influential
beings. The boys were duly rewarded for their. efforts with a recording contract.

The saga of Devo, however, neither begins nor ends here. It’s all just part of the
ongoing process as they inue to follow the ds of Mr. DNA. Like most
other normal bands, they must follow certain conventions to support their recently
released album. This means rehearsing and touring. After meeting the guys at their
manager’s office, it becomes very clear that these spuds ask for no particular favors.
In fact, they see it as their duty to spread the word of Devo around, albeit a pleasant

one.

“Let’s put it this way, if you do it in a basement, it doesn’t matter how hip you are.
The nature of society is corporate. The nature of art is popular. We're a rollerball
team for the corporation. We’re a musical rollerball team. We have both limitations
and freedoms like everyone else. You just do your bit as best you can to fulfill your
function.”

lklpllclhcobvmrhemcwhchmnwndsthcmnoeptof‘ lution, the

past the p we will i bly create. Conspi through comedy,
haps? Humor b hni one of many in the Devo arsenal.
‘tg:nbcmmthuheyumtwnudorwtmmonmm
prefer to look at what they do as an alternative or “a parallel reality.” They are not so
mammmmmmwmumnmﬂy
Then again, Devo doesn’t sweep things under the rug.

“WemthcguyﬂmnnguwndmvheTy-D-Bowim&. Devo is king of the
clean-up squad for the flaccid Scventies. As long as there are dirty bowls there will
be a use for us. Who doesn’t need a maintenance firm?”

They smile at each other silently agreeing that the janitorial position is fine with
them. After all, they tend to dress the part, even offstage, favoring Army-Navy
surplus clothing and mechanics’ coveralls. The style, they claim, had been dictated
by a financial reality back in Ohio. More importantly, however, is the fact that their
inexpensive antifashion vimlly reinforces the band concept of anonymity and simi-
larity. They polm out that it is also quite comfortable.

Devo music, like their ideas, may be demanding on the surface but they hope thal
it doesn’t scare anyone away. Although they do incorp a variety of el
effects, it remains primal at the core. The crux of the biscuit is to stimulate the sen-
sibilities rather than attack.

“We have at least three levels of reality happening at once. As long as we're play-
ing at the same time, in the same key, it doesn’t matter that you’re hearing different
expressions musically. Without the Jungl: beat, any of the layers wouldn’t matter.”

The responsibility, they insist, lies in our willingness to decide things for our-
selves. Self-determination, though they don’t use that particular phrase, is key in
promoting a new level of awareness.

“People, rather than being passive receptacles, should embody a principle within
themselves. That’s what Devo is all about. We don’t want anybody to listen to us
because we’re commercial but we don’t want anybody to not listen to us because
we're not. Those are both stupid. We should always be able to make distinctions, eat
information and spit it back out. Don’t take mythlng as religion. We invite people
into the process. We encourage imitation.”

The cavemen scem restless at this point. Alan, the drummer, fidgets in his chair
and Jerry gets up to visit the men’s room. Mark, lead singer in charge of genetic
special effects, leans over the tape recorder and hollers into it.

“Do you hear me!! He went to take a pee!!!!”

and honest. They readily admit that
lhcymDevo,tbcymnlmmdmdunhmdmnnnnmchouudenfﬂne

group set-up.

'llﬂwﬂm.hmmfanhandmnlynthcrlhnprumnngn-'mn lnany:y:-
tem, an up front person d Dev ed out a lot more itis now
bnll'nrlheukzofcommumanngvmh people it had to become a lot more
ritualized.”

If anything, the band sees their ideas as being realistic without being cynical.
There is no need to get uptight over the fact that many of the notions we hold so near
and dear can be shattered as casily as glass. Jerry offers an example.

Jerry ters the room with a large stuffed animal resembling Wile E. Coyote.
He's holding it like a divining rod.
Breaking his concentration as he looks for water undcr the rug, he says:
“Anybody who’s honest with themselves will like us.”
“Who'’s honest?”
“We don’t know . . . Those who still get off on the enema, fart or the belly laugh
. whoever is in touch with the poot mechanism.”

Mukccb-ﬁum.kmpcmndwhkmﬂnwuxm Umemglul)uv He waited
until, with a maje u" lish lit and efore moving to Los Angeles and
contacting us, else you'd mﬁ—hm:w

THE SPUDS WiHO ATE AKRON
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OnScreen

mnm?mmwmm
Anspach and ldd..-dm-bynqu

Ah, those fabulous Sixties! Viet Nam, tear
gas, protest marches, sit-ins, assassinations,
KnlSmMmlbeday-.lﬁhlh&?

Burstyn’s mind and mvu,mmﬂm
becomes much more than mere research for
the role of Medea.

‘The scenes between Mercouri and Burstyn
are so powerful they make the rest of the film
dm« disappear, but even under the best

the

If you 100 are fecling
lndu&lmbmlhnm
iafor you. It has the political sensibility of an
amoeba, but n pretends to deal vmh the

id it
ﬂtﬂlchemenmdﬁ:Apufealyl@n—

ing players would
mndlndloolphn.cy.?erhpudhm

Dun-mtedm hasi thc it

comes to undenund that pun Thanks to
Burstyn, we all 48.

SOMEBODY KILLED HER HUSBAND, with Jeff
Bridges and Farrah Fawcett-Majors; written by
Reginald Rose; directed by Lamonis Johneoh

Somebody Killed Her Husband is 3 lethal dose of
ity. While trying to recapture the charm and

posturing of the theatrical m\vd. but he
dndnlluvetodollvnthuche_plﬂdy
unconvincing actors, namely Andreas Vout-
umuthedneemrudYnanoﬂuun

p of an old Audrey Hepburn lady-
in-distress film, Husband turns into a travesty
instead of a Charade.

The plot is incredibly familiar. A misun-
demood wife, Fawcett, meets an under

‘mate subject for a film, but this

piece of mush treats the “glorious” Sixties -

BBC i . In one
wene,thethellre(olkmhngmgnmld
hatting about acting, as is their wont, and

like fondly b
den Gate Park.

sex in Gol-

nbouncmwhapunha-dvumtolhur
M i cites Brando’s

The plot, like all good d i Y
M' d h o . ng:
dirty tricks in a California (where clse?)
gubernatorial election. A Sixties radical

mrﬁmﬁmamupum

roles;

Last Tango in Paris as an example of ulf-
revelatory acting, and then proceeds to a
little self-revelation of her own in front of the
InndyBBCumtn Arewewmugnedmu

figurehead

ground to “endorse” a 't
want to be endorsed. There's also a Cesar
Chavez type, an Abbie Hoffman type, and a
nasty rich right winger, not to mention two
stupid candidates for . has
an est-bound ex-wife (Bedelia), a rekindled
old flame (Anspach), and two cute kids.
Throughout this morass, Dreyfuss is re-
lentlessly adorable, ‘except for his unfortu-
nate tendency to choke and twitch and cry
whenever he’s struck by an emotion more
serious than joy. There are many nice
touches: his relationship with his sons; his
solitary, intense and continuous game of
Clue; his ever-changing story of how he broke
his arm; and his wonderful Aunt Sonya, an
unrepentant communist who tells stories of
workers and mass production instead of
Mother Goose. But these are isolated

sketches and fail to make the whole any more

wholesome.

The blame for much of this is on Dreyfuss,
since he co-produced the film and has said in
several interviews (one in the October Amper-
sand) that he too was a passionate Sixties rad-
ical. He apparently believes this is a serious
look at how the Seventies have co-opted the
values of the Sixties; when the Abbie
Hoffman-type quips, “It’s hard to be a radi-
cal in this country, it's hard to say no toall the
goodies,” he says it while cooking hambur-
gers on a barbecue beside his pool which he
acquired after changing his identity and
making a good living as . .. an advertising
executive!

Sharing the blame with Dreyfuss are direc-
tor Kagan, who gave us the blighted Heroes,
and Roger Simon, writer (of the book, too). If
this is the best these self-appointed radicals
can do, it’s enough to make me a conserva-

tive.
Judith Sims

A DREAM OF PASSION, starring Melina Mer-
couri and Ellen Burstyn; written, produced and
directed by Jules Dassin.

An internationally famous Greek film ac-
tress, Mercouri, returns to her native land to
star in a stage production of Medea,
Euripides’ epic tale of marital infidelity and
revenge; as a publicity stunt she arranges to
visit an American woman imprisoned for
killing her three children, a woman dubbed
“the modern Medea” by the press. Mercouri,
haunted by Burstyn, returns later and in
subsequent visits tries to understand

ing N or
May- the actress? The introspection is un-
convincing, shallow; when she raves about
beating her unwanted child from her 18-
year-old body, it’s pure histrionics,

But Burstyn, god, she’s amazing. Her
character, Brenda, is a mad woman, buried
mrcllgmntouseherpunandrelmne;lhel
compelling, riveting, and utterly believable.
Her eyes wander off, unfocused; she’s touch-
ingly grateful for attention and flowers, sud-
denly violent and brutal when thwarted in
any way. The re-enactment of her children’s
murder is one of the most painful things I've
ever watched . . . and we don’t actually see
the murder. The irony is that simple-minded
Brenda, whose handwriting is like a child’s,
who built her whole life around her husband
and could not forgive his infidelity, is im-
mensely more tragic and dramatic than
Medea, the epic figurchead. I don’t think it
was planned that way; I think Bunlyn made
that happen.

This is, ultimately, a film about woman’s
rage against man, and one woman'’s ven-
geance, as terrible as her pain; another
woman, from an entirely different world,

man, Bridges, and they fall in love
uﬁnuth(thnhq.m&) ld:tuuhe
toy department of Macy’s. He is an aspiring
children’s book writer and she once dabbled
in illustrations; not that either pursuit is
pursued once they fall into each other’s arms.
'l'he story begins when F: nwceu'l Imnbnnd,
an
mubeﬁwcnheummldllum;bom
Bridges. For reasons that never make sense,
Bridges and Fawcett decide they can’t go to
the police (who will think they did it); instead
they put the dead body in the deep freeze (the
benefits of a well-equipped kitchen) and set
out to find the killers.

There is the usual array of predictable plot
twists and a few quirky supporting players
for spice. Bridges struggles valiantly to be as
adorable as Richard Dreyfuss in The Goodbye
Girl, but the Husband script, by the once-
competent Reginald Rose (one of the glitter
boys from TV’s golden age) is pathetic. And
Farrah? Well, she’s quite nice. I'm not sure
movie superstars are ever made by being
quite nice, but at least she doesn’t have to be
embarrassed, even if she may have to stick to
television.

The real mystery is why an actor as

WHO Is KILLING THE GREAT CHEFS OF
ROPE? starring George Segal, Jacqueline Bis-

set and Robert Morley; -ﬁnubyMuqudx-

m!uw

‘The book on which this film is based (titled

Someone Is Killing the Great Chefs of Europe) and

dlemludfplwmnnllmnf(lulm-

Chinese dinner, after which we hunger for a
real movie.

George Segal, as a junk food tycoon, is
doggedly cute, mugging, snuggling and
smirking at his ex-wife and Great Dessert
Chef, Bissct. She is awesomely gorgeous, but
her treatment of light comedy is to raise her
voice toshrillness and her English

she an

accent, although plays American.
mum“(&u ﬂ.wfwl‘o&
ley who, as an overbearing epicure, waddles
Muﬁ&mhn&e@ymwh

death of one chef who was roasted in his own
oven, that he would “never overcook meat
that way.”
DlreﬂuKMwhopvemtbemll
MﬂMJMKmM
the unwieldy rhinestone Fur with Dick and
Jane, directs Chefs as if listening to a private
hony of rimshots and laugh tracks:

nothing is underplayed.

The grand tour of European locations con-
sists of several hotel entrances and restaurant
interiors; they might as well be sets for all the
trouble taken to identify such palate palaces
as Tour D’Argent or Maxim’s. Bisset's
clothes (by Judy Moorcroft) make her look as
ifshe’s auditioning for the lead in Nanook of the
North, while the soundtrack alternates be-
tween shrieking loudness and unintelligibil-
ity. Even the food is disappointing; super-
vised by hotshot chef Paul Bocuse, the feasts
are visually whelming but not really appetiz-
ing. Bisset’s specialty, La Bombe Richelicu,
.is laughable; it looks like an igloo.

talented njcﬂ'Bndga would be involved in
this sort of tripe. Especially after King Kong.
This not-yet-30-year-old cut his teeth in ad-
mirable movies such as The Last Picture Show,
a dramatization of Eugene O’Neill’s The lce-
man Cometh and Fat City. Right now he seems
intent on throwing away his career.

Jacoba Atias

It was more fun reading the recipes in the
book.

I’ll be mightily surprised if several review-
ers don’t call this “a witty souffle” or at least
“a glittering concoction,” what with all the
food, but it’s really just a smidgeon of Brie on
a giant Ritz cracker.

Morley, Bisset & Segal and a chocolate bombe in Who's Killing the Great Chefs of Europe?




Novenber, 1978

GIIIISOF

Jacqueline Bis-
Peter Stone; di-

s based (titled
of Europe) and
of glutton-

a plot about
 chefs in the

d Duck be-
Bulmd‘
re left with a
hunger for a

od ty_wnn,il

Introducing a new

PN,

High technology that’ll
grab you by the ears.
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in audio components. From Zenith.

Bet you didn't know that
stereo tuner sold in the free
gng—lsbasedonlennhmch-
rprised? It's true. They all use
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RITA MAE BROWN,
author of Rubyfruit Jungle,
has written a new novel.

ing 1l three ations and the
1909 1o 1 ?.?30,.,. he stories of the women
wﬂommysnnll become the subjects of a lot of
and affectionate and malicious.™ it

gossipand legend, both a
lsncdabumndlﬂenseﬂ and Rita Mae Brown writes
same effervescent yet mnlms(mneuocal
charmmEma%ﬁybds
“The jeunty, mmmm Brown's
eerlier novel such a success is at
lovely book.”

$9.95
1. New York Magazine
2. Kirkus Reviews

BLONDIE ;
Parallel Lines (Chrysalis)
Strange forces arc at work here. In the wake
of the predictable media focus on Deborah
Hnnyuuhttu,thmnbmapulﬂuty
to the cffect that Blondic is a group
and not just Debbic Harry and . . . so you
ﬁgun?a-ﬂbmwuldhemd‘um
showcase, right? Well, producer Mike
Chmnnh-bunedth:mumnlhd—
ing in the mix, thus masking its power and
throwing even more emphasis on Debbie’s
lead vocals (which sound just fine and are
-nmvincddnnmpnelwu) Worse still,

non-original,
Buddy Holly’s “I'm Gonna Love You Too,” is
the one song that captures the feeling of fun
that made the band’s first two albums so
inviting. There’s a distance to the material
that doesn’t bode well for the future and I just
hope that Blondie hasn’t become so con-
cerned with making it big that they’ve forgot-
ten why they wanted to make music in the
first

Pt Don Snowden

& Bos
(M.1.TB. Records)

The second album by this L.A. duo goes
Jonathan Richman one step better in culogiz-
ing the mundane aspects of life. In a classic
faux naif comic tradition, Bob & Bob attempt
to make some sense out of this crazy world
with songs like “Take Pride in Your Accom-
pluhmenu,“ and “If You’ve Got Free Time
Use It Well.” You get the feeling they really
wonld like to help, and there’s an undercur-
rent of affection for the things they lampoon
that infuses the album with heart as well as
humor.

Musically, the album is a stylistic grab-bag
that ranges from sophisticated scatting to the
skating rink Muzak of the mighty Waurlitzer.
Like most artists who refuse to concede to
obviousness, Bob & Bob will no doubt skim
over the heads of many listeners and will
probably remain unsung geniuses. That’s too
bad, because they sure are funny.

Available by mail only; $6. oo P.O. Box
6461, Beverly Hills, CA 90212.

Kristine McKeana

BoBBY CALDWELL
(Clouds)
1 don’t know why it strikes me as strange.

Caldwell has put together a smooth set of
Iall—hdmﬁlllmwhdl,ulhewhdc,

definitely music for the times and moods
which usually coincide after midnight: very
romantic. It’s even been chalking up respec-
thie nation. Caldwell tosses in his own licks on
guitar, bass and keys proving he’s not just
another pretty larynx. The strange part is,
nowhere on the album is there any indication
that Bobby Caldwell is of the Caucasian per-
suasion. The cover features a man in

silhouette on a park bench and a beautiful

ang ide. It gets my

vote for full d album of

the year. Too bad the man had to utilize a

visual alias for his listeners. At least he seems
whvedmehummgwd_

John Krout

CHRISTLIEB/MARSH Qunrn.-r
Apogee, (Werner Bres.)

This album deserves some sort of award as
Unusual Jazz Idea of the Year. Warne Marsh
wmdhmw;ﬂ:m
visors of the Fiftics and carly Sixties; his
match, his soul-mate, was Lee Konitz, and
both played with the remarkable pianist
Lennie Tristano i

wo-ldnpparmhveummnﬁmu
tha(hmbphymm-wmdlnddmd
obvious

dem is, to me, one of the most beautiful
sounds in music), and the rhythm sec-
tion—Lou Levy on piano, Jim Hughart on
bass and Nick Ceroli on drums—stalks and
struts and kicks with calm pmﬁ'nnl confi-
dence. Levy (who is hardly a major jazz

punlt) sounds pnnumllrly inspired and
Walter Becker and

produced the LP and even wrote one respect-
able bop chart, “Rapunzel” (based on the
changes to the Bacharach/David song “Land
of Make Believe™). Cok

DAVID COVERDALE

Snake Bite (United Artists)

David Coverdale, a former lead singer with
Deep Purple, has put out this album with a
side of “solo” material and a side recorded
with his new band, Whitesnake. The songs
are mostly blies-rock with the predictable
heavy Deep Purple bass line, punctuated by
Coverdale’s fine voice—it’s reminiscent of
Paul Rodgers’, but more like a student than
an imitator. Coverdale may not have Rod-
gmvvulnue,b\lthlmncva’yhl
as timely and precise.

Although none of the songs are particu-
larly original, they are all performed well and
make up, on the whole, a very pleasant al-
bum. There’s nothing too complicated; just
niee,inplemdm-'cm-‘thdndvdn

'l'hzemnummfnnhmthzlynam
i just
md-lbu-d'dlelutdeudr_Andthelynu
are just about the same, too: forgettable.
Why hard rockers can’t seem to write about
anything other than sex and love isa question
for a bigger mind than mine.

Coverdale’s voice scems especially suited
to blues-rock, and his solo work has given
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Ampersand

him the opportunity, missed in Deep Purple,
to show off his talents. He hasn’t wasted the

Ehance, Michee! J. Backus

ANDRAE CROUCH AND THE DISCIPLES
Live in London (Light)

Crossing the teachings of the Holiness
Church with, frequently, the contemporary
r&b feel of Marvin Gaye and Earth, Wind &
Fire, Crouch has come up with something
that’s both modern and ageless. The singer-
pianist has a sense of humor; that’s welcome,
too. This two-disc set is fairly well edited,
handsomely packaged, and as good an intro-
duction to Crouch and his talented troupe as

could be imagined. Ray C. R

DAVE EDMUNDS
Tracks on Wax 4 (Swan Song)

You may know Dave Edmunds for his best-
‘selling single, “I Hear You Knocking,” some
years back, or as part of the Rockpile band
that backed pure popster Nick Lowe on his
recent tour. He’s an English singer-guitarist
with an abiding passion for the pure teen
romance found in rockabilly, classic rockers
like Chuck Berry and early Sixties pop. Usu-
ally he does one of those three-years-in-the-
studio, one-man-band perfectionist num-
bers, but this time Edmunds has chosen to
record with Rockpile (he and Lowe share the
leadership duties, so on Rockpile’s current
tour, Dave gets to stand in the middle and
make all the announcements) and feature
mostly original material by band members
rather than loving re-creations of vintage
classics. The results are mixed, with some
ordinary songs and a somewhat one-
dimensional sound that lacks the stylistic
variety of last year’s excellent Get It being the
chief drawbacks. Still, fully half of the songs
here are choice cuts, and the verse of “What
Looks Best on You” is almost worth the price
of the record alone. Tacks on Wax # isn’t the
best album Edmunds has ever made (Get It
probably is), but the vitality of his lean,
hard-rockin’ approach makes it worthwhile.

Don Snowden

ROBERTA FLACK
(Atlantic)

Nine songs— three moods. There are danc-
ing tunes, sobbin’ songs, and casy-listening
mellows. The danceable numbers clearly
stand out as the best. In Donna Summer-
style, Flack really flaunts her voice on “What
a Woman Really Needs,” “Independent
Man” (terrific alto sax!), and “Baby I Love
You So.”

The sobbin’ songs represent the second
mood, headed up by Flack’s rendition of
“You are Everything,” an old Stylistics
heartbreaker revisited. “If Ever I See You
Again” is a good song, and it would be even
better if it weren’t affiliated with the movie of
the same name. “When It’s Over” has a sad
piano style that gives it a true blues feeling.

The remaining three mellows could be
melted together and played backwards and
they would make about the same impact.
They don’t have the definite mood or emo-
tion that Flack needs to pull at our hearts or
work up the sweat, yet in all the songs, class
and exactness are apparent. The main goal
seems to be diversity with intensity. Nice try.

Amy Fischer

WAYLON JENNINGS
P’ve Always Been Crazy (RCA)

The album has enough moments, chiefly
instrumental, to qualify it as one of Jennings’
better recent cfforts. But he would have
shown some real “outlaw” class and imagi-

nation if he’d released the material in the
“Buddy Holly Medley” four years ago when
he recorded it. Coming out now, it smacks of
cheap trendiness and capitalizing on some-
one else’s efforts, neither of which speaks well
for OI' Waylon. And I don’t know what to
make of his five-year-old slowed-down version
of “I Walk the Line.” Ralph Mooney, Jen-
nings’ steel player, was probably on Merle
Haggard’s original recording of “The Bottle
Let Me Down,” which gives this new version
some historical interest.

Todd Everett

PETER C. JOHNSON
(A&M)

This unexpected offering by totally unknown
Johnson comes close to being my choice as

album of the year. It was ostensibly recorded
at Peter C.’s home; fortunately, he was able to
convince talented pals like Nils Lofgren,
Andy Pratt, Freebo, and the Batteau
brothers to drop by for punch, cookies and
overdubs. But the chief talent here is
Johnson’s, as he sings, plays (keyboards and
guitars), and writes some quite astonishing,
truly original material. What's it sound like?
Imagine Donovan during his best years,
brought into the mid-Seventies, and you'll be
partly there. “Snowblind” is the only drug
song I've liked since “Eight Miles High.”
(Oh. That wasn’t a drug song? Sorry.) The
album’s first two cuts are the weakest; give it
a chance past that point and you'll have
something new to tell your friends about.
Promise. TE

NICOLETTE LARSON
(Warner Bros.)

There are a lot of contenders these days for
the turf Linda Ronstadt once had all to her-
self. The latest is Nicolette Larson, a full-
voiced country rocker who got her foot in the
door singing backup for vocalists including
Hoyt Axton and Neil Young. Her debut
album kicks off to a rousing start with the
Holland-Dozier-Holland cla: “‘Baby,
Don’t You Do It,” a song so great it’s virtu-
ally unwreckable. Thihgs then proceed to get
a little confused as she leaps to a country
tearjerker by the Louvin brothers, whereon
she sounds exactly like Emmylou Harris.
The album goes on to include a variety of

(Continued on page 28)

The Big Kiss-Off of 1978

Along with every other publication to have printed less than fawning

she was fourteen. Since then, she’s attended the U

iversity of Utah

reviews of The Band Critics Love to Hate, we at Ampersand have re-
ceived our share of angry letters from outraged soldiers in the Kiss
Army. They say that we’re unfair; that we don’t give Ace, Gene, Paul
and Peter a fair shake. OK. Here’s the fairest chance that Kiss is ever
going to receive; totally unprejudiced reviews, based solely on the al-
bums’ musical merit.

All of this was brought on by the si release of sols

florts

and settled in the same valley as Robert Redford and the Osmonds.
And Michael J. Backus, whom some of you may remember from his
feisty letter to “In One Ear” last issue, is a journalism major at Pur-
due. All except Krout are here making their first assigned contribu-
tions to Anipersand.

To ensure that opinions be unbiased, we sent each reviewer an un-
marked “white-label” test pressing of one album, before its official

by each member of the band. We selected four reviewers rep
d’ ive college readership: two male, two female;

tive of A s
one from lhc East Coast, one from the West, and two from the Mid-
west; two in college, and two just out. All have expressed an affinity to
hard rock, though not expressly Kiss.

John Krout lives and works in Arlington, Virginia. His first work to
appear in Ampersand was a concert review, last year, while he was still
in college. Amy Fischer is a journalism major at Northern Illinois
University, and adds that she’s currently flunking French 102. Shelly

release, any chance of seeing it in stores or hearing it on
the radio. So that the reviewers wouldn’t suspect what we were up to,
we supplied a fictitious artist’s name for each album, explaining that
the artist was *‘a new band from New York,” and a list of correct song
titles; nothing more. The results follow.

(The first, John Krout's assessment of Ace Frehley's album, ap-
pears as we received it. “Robin Strange” is who he thought he was
listening to. In the interest of clarity, the singers’ actual names have

Fisher organized a teen-oriented column for a Reno p:

ACE FREHLEY (Casablanca)
[ROBIN STRANGE]

First the bad news, then the good. The bad
news is that somebody has secretly cloned
Cheap Trick, those zany crunch-rockers from
Chicago, and hired out the full-grown re-
sults. Cheap Trick probably isn’t too happy
about that since their own musical identity is
none too firmly rooted in the minds of Ameri-
can vinyl consumers. The good news is that
breeding alone does not a band make: Robin
and his cohorts have inherited none of their
forerunners’ talent for melodies or satirical
wit. And they haven’t learned any tricks of
their own, either. No amount of fuzz-chord
thrashing can disguise the fact that Robin
Strange reduces minimalist music to the tri-
vial. So ... America is still safe for Cheap
Trick. Back to the test tube, Robin.

John Krout

GENE SIMMONS (Casablanca)

Ah, where do I start? The album suffers from
several things, but lack of cohesion is as bad
as any of them. Some of the songs contain
‘Who-like guitar riffs, some of them sound like

per when  been
from a lack of good material. There isn’t one
outstanding cut on this album and all but
maybe one or two are totally forgettable. The
best cuts (“Burning up with Fever,” “See You
in Your Dreams”) are hardly original but
feature a nice, thumping base line and riffish
guitar work.

[Simmons’] lyrics are nearly as forgettable
as the music. He does make a stab or two
(and misses) at humor in a song called “Liv-
ing in Sin” and a couple of others that I've
forgotten (see!).

[Gene Simmons] seems not to know what
he wants to do and unless he finds out
quickly, he’s in a lot of trouble.

Michael J. Backus

PAUL STANLEY (Casablanca)

[Stanley’s] lack of novelty intimates that if he
played warm-up at a concert, he wouldn’t be
encored. Misusing the album concept of
pleasing both rockers and sleepers, he clum-
sily retreats to the acid rock of early Seven-
ties, locking himselfinto a time warp of imita-
tion. His song titles display void cleverness
that is also. found in his lyrics, and the in-
with itself and the

a latter day Kinks song (with [Si ]
doing his own interpretation, imitation, or
whatever of Ray Davies) and some of the
songs sound sort of like ELO. But there is no
single cohesive force, no certain style to tie
the songs together.

The 11 cuts on this album share only one
thing and that is wretched overproduction.
Every song is heavily laden with unneeded
orchestral strings, choir backing, synthe-
sizers and anything else you can think of.

The strings don’t add to the music, they
fight against it. And [Simmons] also suffers

str
vocals.
He’s not stupid, though; amidst remnants
of rock rubble sweetly sit the Eagle-istic
“Ain’t Quite Right” and Manilow-ic “Hold
Me, Touch Me.” likely candidates for AM hit
singles. The rest is bad, loud rock.
[Stanley] hasn’t a style uniquely his own:
he begins side one with “Tonight You Belong
to Me,” a “soft” that's barraged by R.E.O.-
ish rock, followed by a Montrose-saic piece
called “Move On.” “Wouldn’t You Like to
Know Me” might find its way to Nugent-

P

d for the psi y

in the other three reviews).

mentality fans, but even that a|
pect. The clincher for the side
Away,” a dreamy starter, but it too explodes
like a rowdy guest at a quiet party. The sec-
ond side continues with macho-egotism;

. .want me to stay satisfied, It's Airight.”
Next, a Steppenwolf-ish howler called “Love
in Chains” uses the worn, unrequited,
drooling-passion theme. Finally, it's a Grand
Funk kiss-off with “Goodbye™; a most wel-
come thought, indeed!

Overall, this album fails to reflect the
blending and expansion of techniques and
styles in today’s music. More importantly, it
does not present us with a rl(‘ r picture of

really isn’t that bad; it’s just nothing!
Shelly Fi

PETER CRISS (Casablanca)

Joe Cocker did it with “You Are So Beauti-
ful.” Rod Stewart does it all the time. But
[Peter Criss] doesn’t do it enough. The husky
voice sings the tender love song. It starts out
slow and soft. Intensity builds. The voice
scrapes for a high note. Then it is tender
again. Like a good steak— tender but meaty.
Three cuts on this solo album, “Easy Thing,”
“Kiss the Girl Goodbye,” and “I Can’t Stop
the Rain,” have that elusive combination. If
only the remaining songs had some redeem-
ing quality. But they don’t. As for originality,
the lyrics sound like they could have come off
of any Boston, Foreigner, or Stones album.
When does all the work get done if every-
body’s in the back room making love? Still,
there are definite possibilities for [Criss] if he
decides to go with the toned-down style.
Three of the songs on the disc prove it.
Amy Fischer
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Boop Boop a-Doop

An almost terminal attack of morbid curios-
ity found me, not many days ago, in a virtu-
ally empty theatre staring in rank disbelief at
a godforsaken piece of excrement called
Tarzoon—Shame of the Jungle.

Really, it was horrible beyond even my
wildest expectation, and it’s damned unfor-
tunate that the Burroughs estate chose to
dignify this cow pie by taking action against
it. But there is one worthwhile purpose that
Tarzoon served, besides helping me to avoid
spending $3 on something wasteful, like food
or shelter. The animation made me long for
the golden age of the cartoon—and the king
of that age who was not Walt Disney, but
Max Fleischer.

In his fine book, The Fleischer Story (Nostal-
gia Press, $12.50), Leslic Cabarga chronicles
the rise of the Fleischer empire, from 1915
when Max invented the rotoscope (a simple
device which allowed animators to trace the
movements of humans and turn those
movements into animation) through Betty
Boop, Koko the Clown and Popeye the
Sailor, right up to animation features like
Gulliver’s Travels and Mr. Bug Goes to Town.

Cabarga, a 23-year-old San Francisco
illustrator, approaches Fleischer with all the
reverence of the true believer before his guru.
Normally, this would lead to a fawning, and
false, book, but in this case Cabarga’s re-
search is so extensive, his history so exhaus-
tive and the book’s hundreds of drawings so
remarkable, that Fleischer’s godlike status
becomes believable. Here was one of Ameri-
ca’s great originals, laboring in the shadow of
Disney, quictly creating characters who are
as much the mythology of America as is Mic-
key Mouse.

As I tried to scrub the mess of Tarzoon from
my consciousness by gazing longingly
through The Fleischer Story one other thought
occurred to me: For all the nudity, randiness
and general lewdness that pervaded Tarzoon,
there was nothing in the film to compare with
the tantalizing sexiness of Betty Boop, who'’s
always been G-rated. Not bad for a little
flapper who's just reached her 46th birthday.

Merrill Shindler

Reflections of
Calamity

Depressed by inflation, crime, low morals
and rampant violence? Yearning for the good
old days? May I suggest a romp through the
14th Century in Barbara Tuchman’s marvel-
ous new book, A Distant Mirror (Knopf,
$15.95)? Subtitled “The Calami 14th

d i Reahle il

noble, his pivotal role in the politics and
intrigues of the Hundred Years War, the
reader is allowed an intimate glimpse of the
medieval mentality. Embodying the folly and

. failing slrength of the 14th Ccntury,
Ei

through Tuch
demlcd and sympathetic unraveling, a sin-
gular sort of hero. She renders him in full
context to the time and succeeds in under-

by tr
society, government “and consciousness.
Faced with a profound altering of theological
and political precepts, coupled with the un-
bridled excesses of the dying order and a
series of natural and manmade cztaslrophes
of staggering magnitude, medieval man’s
rcacuon to his own case of fulurt shock was

If is the

litv. Tuch

mark of
then no age was “more naturally mad.”
The period treated in A Distant Mirror, the
latteg half of the century, was one fraught
with those precise terrors which have be-
come, for modern minds, symbols of the time.
The 100 Years War, a conflagration that
engulfed five generations; the Plague, which
killed a third of the world’s population; the
endless petty bickering of feudal potentates;
an absurdly corrupt yet all-pervasive church,
replete with lascivious friars, bejeweled
popes and hystenczl nuns; rampant brigan-

ding the man as completely as 600 years’
distance will allow. Davin S

Equal to His Time

Leon Trotsky was one of the great romantic
figures of the 20th Century: a dedicated revo-
lutionary, a concise thinker, an impassioned
orator, he, as much as anyone, forged the
Soviet Union from the iron grip of Czarist
Russia, only to be vilified by his own coun-
trymen and condemned to wander in exile
until a Stalinist assassin ended Trotsky’s life
in 1940. Irving Howe, a fine analyst and his-
torian who gave us World of Our Fathers, which
included perceptive passages about the Lef-
tist tradition among Eastern European and
Russian Jews, honors the romantic in Trotsky
and dissects the politician in this slim volumn
titled simply Leon Totsky (Viking, $10.00).
While not the definitive Trotsky

dage by armies of bl
inbred nobility, squalor, fanaticism and that
cruelest of all grand illusions, chwalry

her—that d still belongs to
Isaac Deutscher—Howe offers an extended
essay | that is nevertheless a fascinating, pro-
insightful view of the archi

Chivalry dies a terrible death in ’s
14th Century. As an ethical code, personified
by the Arthurian legends of 600 years before,
chivalry by the 1300’s had become the found-
ation of a ruthless class structure, an intricate
and duplicitous excuse for rapine and repres-
sion. Whether as a result of the hybrid
growth of capitalism, the innate hypocrisy of
the canons of “nobility” or simply the bizarre
logic of the times, the chivalric code of honor
as it was practiced by knights of the 14th
Century is uniquely indicative of the perver-
sity of the age.

Tuchman, as usual, shines in her depic-
tions of battles and campaigns. Swords clash,
arrows fill the air, and tremendous military
blunders are committed throughout the
book’s pages. A Distant Mirror is, however,
more interesting and more important in its
descriptions of everyday life at all levels of
society. What was it like to be a child at that
time? What of women’s life, the peasant’s lot?
Tuchman takes great care in bringing to the
reader the totality of the epoch, and within it
creates a picture of life that is inspiring if only
for its tenacity. In writing of the latter years of
the century, her message seems frightfully
clear: the human spirit has limits of
endurance.

As a narrative vehicle and representative
of the time, Tuchman employs one
Engurrand De Coucy, the Sire De Coucy,
related through birth and marriage to most of
Europe’s ruling houses. Through his life as a

BOID ¢ FAKNBIRGBR BROA OUFER SPAGCE

ang
of permanent world-wide revolution.

Howe knows his subject well and respccls
the man for virtues not often eul ed by the
Left: his passion for literature and the arts;
his devotion to his second wife, Natalya (and
vice versa); his sense of humor and his sense
of honor. Whatever one may think of Trots-
ky’s politics, there is something grand, if not
downright grandiose, about a man who re-
fuses in the face of extreme adversity to bend
to the will of a dictator; to say nothing of a
man who held tight to his convictions even
after watching his dream (the new Russia)
destroyed by the very seeds he helped to sow.

Howe, briefly a Trotskyite in his youth,
treats his subject as one of the major thinkers
of the 20th Century, rather than nmply asa
political figure. It’s a fortuitous choice, be-
cause it enables Howe to bring in Trotsky’s
clear-minded lysis of li and cul-

autobmgraphy, Trotsky :klppcd lhu part of
his do

not care to remember their Bar Mitzvahs.”

There is much sweep and grandeur here:
an escape from a Siberian prison camp reads
like a passage from a Dovchenzkov film; the
sacrifice of health and will that stalks the
exile; the struggle to defend his honor against
Stalin’s slander (Stalin accused Trotsky in
the Moscow trials of being a Fascist); Howe’s
conjecture as to what the wandering exile—
thrown out of every country in which he set-
tled (denied passage to America)—would
have made of Israel, with its “right to return”
law, available to every Jew, or what Trotsky
would have thought of that other great Rus-
sian moralist, Solzhenitsyn.

Trotsky’s life was one long struggle. In a
time when holding on to consciousness seems
almost an exercise in futility, there is much to
be admired in a man who aligns himself with
the underdog and refuses to surrender.
Writes Howe, “his greatest books transcend
political dispute: they are a part of the heri-
tage of our century. For Trotsky embodied the
modern historical crisis with an intensity of
consciousness and a gift for heroic response
which few of his contemporaries could
match: he tried on his own terms to be equal
to his times.” And Howe, fortunately for us,

is equal to his subject. Atles

For Christ’s Sake

Macmillan has billed this boxed set of C.S.
Lewis essays as “six spiritual classics” by
“the most original Christian writer of our
century,” and indeed from the evidence of
these slim volumes, Lewis can rightfully lay
claim to being one of the most clear-headed,
ble and sympathetic of Christi

apolngms Addrmmg his readers in an in-
timate and wholly rational ione, Lewis pre-
sents a breadth of subjects for a diverse audi-
ence in an effort to illuminate Christian
themes in contemporary society. The fact
that four of these books were written in the
early-to-mid-Forties attests not only to their
continued relevance but to the ongoing prob-
lems facing Christian thought and doctrine
in the modern world.

As the author of The Chronicles of Narnia and
Space Tilogy, C.S. Lewis has long occupied a
d position in the heirarchy of fantasy

ture. As a critic, Trotsky was far more suc-
cessful than as a revolutionary.

The volume is a masterful piece of organ-
ization and perception. Howe writes with an
ease and accessibility that puts many histo-
rians to shame. It’s impossible not to admire
a writer who in the middle of a complicated
analysis can write, with humor, “there ap-
pears to be some evidence that the young
Bronstein (as Trotsky was born) picked up a
few smatterings of Jewish Education. After
all his parents would not want to think of
themselves as ignoramuses. Later in his

fiction. While it may seem odd that an author
so skilled in escape literature could produce
essays of such persuasive insight, the fact that
Lewis was brought to the faith by the undis-
puted master of the English fantasy genre,
J.R.R. Tolkien, indicates that Christian belief
and an active imagination are not mutually
exclusive.

There is nary a hint of dogma in Lewis’
logical and theological constructions, nor is
there the Socratic obscurity of much modern
religious writing; in its place, a sense of play
prevails, a sense deriving from his familiar

by H=>

Century,” this exhaustive work paints an
unrelenting portrait of human greed, avarice,
rapacity, lust and stupidity against the
backdrop of one of the most perplexing and
frightening periods in western man’s history.

There is little to be faulted in Tuchman’s
self-propelled narrative style; she has proven
(with The Guns of August, Stillwell and the
American Experience in China, etc.) her singular
ability to weave facts, dates and individuals
into compelling historical reading. In A Dis-
tant Mirror she has provided us with a meas-
ure of that age and our own as well. The
overriding similarity between the two, she
tells us, is change. Both epochs were marked
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The single that gets to the heart of the matter.
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cheek already over-crammed with tongue.
Especially if you know what really happened.

If you don’t know, you can always find out
by rudmg The Beatles Forever, prwldmg you

(Continued from page 18)

and unencumbered style. Much of this mate-
rial falls into the category of “light religious
reading,” making the term for once not a
complete contradiction.

Of the six books in this set ($9.95), The
Screwtape Letters is the most widely read.
Questions of faith, temptation and human
consciousness have rarely been more
entertainingly resolved. The same may be
said of The Great Divorce, Lewis’ answer to
Blake’s Marriage of Heaven and Hell, involving
a bus trip to the nether regions that recalls
Lewis’ best fiction. Miracles presents Lewis’
case for divine intervention in human affairs,
and, as with its companion work, The Aboli-
tion of A ‘Man, presents compelling mn;ht imna

d Christian’s

d, on a desert island, or in jail,
Whldl are the only conditions under which I
would even consider finishing this tome-lette.
The photos are large and reasonably unpub-
lished, but the print is teensy, the prose ut-

lcrly varicose, and the end interminably far ~

ebegm-m(, Yeulrcmunl,alleut,l
dia of what happ

oomplcte with record lists and album covers

and assorted memonblhl‘ It sure doesn’t

“celebrate the Beatles” as the accompanyi n;

press release blatted Inopefully. but if it

doesn’t totally remember them, at least it
doesn’t dismember them.

I said I thought I was.the wrong person for

the job at the outset of this “review.” Now

I’'m sure of it. Sitting here, I rememberitall, .

from the day “I Wanna Hold Your Hand”
began to lead us out of the muck of Dick

ducation, logic and its end thonght
systems, the personality of God and the
reality of the devil.
Mere Clristianity is the set’s focal piece and
inly Lewis’ most p
rehgwus themes. Ongnully delivered as a
series of radio broadcntl, the essays estab-
lish formidable progressions ul,hﬁt and
rational deduction toward the qt God’s
active involvement in human affairs. To-
gether with The Problems of Pain, which  brings
new insight to the ancient puzzle of human’
suffering, Lewis gives his rcadérs a solid

Chamberlain and Connie Stevens to the day
“The Long and Winding Road” sneak-
previewed the fact that it was all over.

But it wasn’t and still isn’t. Books like
these are only the end of the beginning. There
will be more, lots more, and many of them
will be jokes, which, by the way, is what
author Shipper called rock and roll in the
foreward to his spurity(?).

T can’t help-but think that of all the Beatle

nutalgu" that has been and is to come, the
cruelest joke of all is that you just about had
to be there. It’s the “just about” that keeps
- me hoping, because the Beatles were so spe-

foundation on which to judge lherd:vamd',. cial, mmy has got to get it down on

Christianity in this half of the 20th Century.
Davin Seay

Daytrippers

1 think I'm the wrong person to review these
two books about the Beatles—Paperback
Writer by Mark Shipper (Sunridge Press,
$5.95) and The Beatles Forever by Nicholas
Schaffner (McGraw-Hill, $8.95) —because I
remember the real Beatles.

I realize that remembering the Beatles, or
pretending to, for fun and profit is what it’s
all about these days, on the screen, the stage,
on paper, but Christ, nobody’s making it easy
or even possible to understand what the fuss
was all about.

Paperback Writer, for instance, is indeed a
spurious (look for this word in the title)
(bring a magnifying glass) chronicle of the
life and times of the Beatles. As a product of
the imagination, it does have its moments,
particularly in the “Beatles” attempt to co-
author a song with “Bob Dylan™ (titled
“Pneumonia Ceilings”), and perhaps the
first meeting of the fab foursome following
their calamitous decision to reunite. The
dialogue in this and several other scenes,
though it may seem like something out of an
X-rated Laverne & Shirley, is often good for a
giggle. Providing you don’t mind being in on
the butchering of your sacred cows.

1did and I didn’t. I was forced to admit,
between snits of outrage and snorts of merri-
ment, that this highly fictionalized account of
the Beatle reunion could happen. Still, I
figure it could happen about as easily as I
could be elected mayor of Shanghai. Ifa book
about the disastrous reunion of the Beatles
can be a success, and I hear it is in some
circles, can you imagine what a real reunion
would produce?

Speaking of those circles, a lot of the critics
loved Paperback Wiiter. 1t's been called every-
thing from “the finest novel ever written
about rock and roll” to “devastatingly
funny.” But then isn’t it always hilarious to
play off every single weakness? Aren’t Dean
Martin’s roasts always just a gas? What the
heck if you tuck a thrice-honed snee into a

paper as it really was. Somebody_]ust has to,
for all of us. . :

Big Mac Attack

When a group achieves the success that
Fleetwood Mac has attained in recent years,
that’s a story. When that same group,
through a myriad of personnel changes, has
endured in pop circles since 1967, that would
easily constitute the makings of a book. In
this case, two books. Fleetwood Mac~Rumours
n’ Fax by a team of British writers from New
Musical Express, Roy Carr and Steve Clarke
(Harmony Books, $5.95), gives a record-to-
record analysis of the group from day one to
the present through the eyes and ears of
trained music critics, and their editorial
guesses about the influences that came to
play from era to era. The other, The Authorized
History of Fleetwood Mac (Warner Books,
$7.95) by Samuel Graham, is evidently the
image that the present-day Fleetwood wants
to project to their adoring fans, at least on
this side of the Atlantic.

Graham’s history is cny to read md con-

Ampersand of the
Month

This month’s squiggly is the appro-
priately seasonal Ampersandwi

sent by Deborah and Philip L
Hughes of Columbus, Ohio; she
studied medical technology at Ohio
State University; he is the video
tape librarian for the Ohio Educa-
tional Television Network. They’re
$25.00 richer. You too may earn as
_you learn; send us your original
Ampersand—black ink on white
paper, please, and do be neat—to
Ampersand of the Month, 1680 N.
Vine Street #201, Hollywood, CA
90028.

Fleetwood never would have authorized to

print) as well as reproductions of English * o

newspaper stories, concert tickets and flyers
and other assorted “local” memorabilia. But

the coler photos printed with all the-

guitarists backwards (even the name Gibson
glares off the page at you in reverse order) are
annoying. Otherwise, this book-is inform-
ative and easy to read cither quickly or for
reference.

So here we have a case of two new books
with separate views of the same super-stellar
ﬁgumuﬂwhntlmdethemdntway 'Ibl
real Fl d fan, both are indi
and vital reading. To the rest of us (and we
know who we are), we’ll pass on both of

e, Flo & Eddie

Geronimo Rides
Again

tains lots of

G imo’s legend is as mysterious and

photos. Interestingly, the author relies heav-
ily on direct quotes from former members
Bob Welch and Danny Kirwan about the
state of the band as each of them passed
through. This book would have the reader
believe that both these guitarists were as
influential on the sound and consciousness of
the group as original member Peter Green.
Rumors, vibes and positive intentions per-
meate the'official history, making it an anno-
tated “biography” of the Mac of 1978 and
how-they grew to be the rockers we read
about in People every week.

The British Mac biography takes the
reader step by step, yearly, through each of
their albums: who played on them and why,
and capsule reviews of each entry and how
they related to the band at the time, rather
than why they were only means to the super-
group’s current status. Carr and Clarke also
rely heavily on photographs (some of which

vague as it is potent; we all know who and
what he was, but few of us know what he did.
In Watch for Me on the Mountain (Delacorte,
$9.95), Forrest Carter fills in the gaps with
rich lore, some of it documented, much of it
fanciful.

Geronimo’s Indian name was Gokhlayeh,
but when he and his warriors conquered a
Mexican village on the feast day of St.
Geronimo (Jerome); he was forever after
known as Geronimo. He was never a chief,
but a War Shaman, a mystic who liked to
stand up in battle and taunt the soldiers,
“You’ll never catch me shooting.” And they
didn’t; he was captured only once, by
treachery; he surrendered, alone, in 1886
after ﬁghling for forty years, and died on a
reservation in |

Carter (who wrole lhe Josey Wales novels
and the phical The Education of

guerrilla warfare: Geronimo dressed cactus
plants in uniforms, completely befuddling
the cavalry that dashed to the rescue; a
woman warrior devised and led a rescue of
two captured Apache women (the Mexicans
ran a profitable Indian slave trade) by dis-
guising the warriors as soldiers and more
captive women; they rode straight into town
and left devastation in their wake.

Itis Carter’s fancy that Geronimo surren-
dered so that the white man would not find a
secret valley in the mountains where Apache
children were hidden and where, supposedly,
tlmr detcendenu still live, ready to rise

Carter is so persuasively chauvinistic he
makes us wish we were all Apaches; certainly
the whites in this book, as in history, are
corrupt and disgusting, but Carter never tells
of a single Apache fault. Even the Apache
scouts, who hunted their own kind for the
Army, are forgiven; they were orly doing it to
feed their families. Nor is Carter very believ-
able when his Apaches chat with the deity,
which they do, often.

But these are minor carps. Carter has re-
drawn a legend in living colors, and it looms
all the larger. It’s a familiar tale of defiance
and defeat, but Carter tells it as if for the first
time.

1 hope there is a secret valley somewhere.

Judith Sims

‘Kirsch Collected

So you have vagrant thoughts about becom-
ing a book reviewer? A productive first step

~ would be to pick up a copy of Lives, Works &

Tansformations (Capra Press, $10.95), a sclec-

. tion from Robert Kirsch’s 25 years of daily
. book columns in the Los Angeles Times. There

‘is more, it seems, to this branch of journalism
than fascinating freebies and space to air

opinions.

For one thing, Kirsch will show you that it
is possible tc keep one’s head in the hullabal-
loo of hype which is the raucous accompani-
ment to some 82,000 new and reprinted titles
cach year. He is, himself, an astonishingly
eclectic and energetic reader, with that pro-
bing curiosity by which an inspired journalist
is lured along various paths, whether free-
ways or byways. Much of what he reviews is
nonfiction, biographies, histories, belles-
lettres, books of ideas, and so on. He demands
of fiction that it be entertaining, and one of
his pieces is about taking a sabbatical to
study the novel before it became a reflection
of life rather than of imagination. He finds
time to write novels of his own.

He explains in his introduction how he got
to be a book columnist (he needed a job to
supplement teaching income), and he stipu-
lates his own biases (books about talking
animals or with Florida background). He
states his professional obligation “to give my
space to a deserving book for which it may be
the only review,” and defines his commit-
ment to his readers. Even though he is not
always as he says he would be, there is a
quality of rectitude in his approach which
deserves to be copied.

What is to be gained by this sampling of his
eurdition, some of it dated and ephemeral as
might be expected of any such journalistic
overview? The answer is that Robert Kirsch
has raised the level of book reviewing sub-
stantially, thereby setting an example to
stretch the standards and range of interests
both of his readers and of others in his profes-
sion.

Linda Rolens edited this collection from
more than seven and a half million words
written during the quarter century of
Kirsch’s tenure at the Times. Her achieve-
ment is a balanced and diverse summation of

Little Tree) tells fascinating stories of Apache

in our era.
Leonard Brown

noise. The d
than cassette,
A cassette
meaning you
then so is Els

cassette out d
Elcaset, what
One of the ca
four-channel
part of audiop
possible that
applied to Elcz

ient: you can pq
as a slice of brd
tape, also kno:

playback, altho
tape. The probl
8-track unit th:
ba

ck.

One of the d
faced Elcaset
velopment ofa
accommodate ]
housing. While
Aiwa, Sanyo,
such a deck, we]
still unanswerah
Which comes fi
casets and Elc:
ufactured and

back waiting fo
last Consumer




Novenber, 1978

dressed cactus
tely befuddling
b the rescue; a
led a rescue of
h (the Mexicans

trade) by dis-
Hiers and more
Iigh! into town

nmmo surren-
vould not find a

where Apache
kre, supposedly,

ready to rise

hauvinistic he
ches; certainly
in history, are
rter never tells
n the Apache
kind for the
only doing it to
er very believ-
with the deity,

Carter has re-
s, and it looms
ale of defiance

if for the first

somewhere.
Judith Sims

ed

about becom-
ctive first step
Lives, Works &
10.95), a selec-
years of daily
s Times. There

of journalism
H space to air

ow you that it
the hullabal-
s accompani-
printed titles
astonishingly
ith that pro-
ired journalist
whether free-
he reviews is
ories, belles-
. He demands
g, and one of
abbatical to
e a reflection
ion. He finds

pn how he got
ded a job to
and he stipu-
bout talking
ground). He

“to give my
ich it may be
his commit-
gh he is not
e, there is a
roach which

jmpling of his
phemeral as
Jjournalistic
bbert Kirsch
iewing sub-
example to
of interests
in his profes-

ection from
llion words
century of
er achieve-
mmation of

Ampersand

INBOTH :

Metal Tape & Giant
Cassettes
mb&'-ﬂhﬁmm
by lightning: :t. Dnlt
nbltp-nully,hit
porations as

are fo-bch-nnel

Cmp-n introduced a new cassette, hlnn
Metafine IV, hlvmg i
far superior to line cassettes.
Meuﬁnethumeulp-nidelhmu
much higher magnetization capability than
ordinary cassette tapes. The new “pure
metal” tapes cannot use existing cassette

tape decks for recording, but for playback
uheum ‘

EARN:-

’bhmdlethnevups.mn
are in the process of designing new
Inunnreleuedmundel
TCD 340 AM cassette deck having metal
particle tape capability. The unit has a

must pay for all that research and develop-
ment and that someone is the consumer. The
new pure metal tapes will be more expensive
than the top of the line cassette tapes. No
pﬂ:l:;vehemmuyand!llmh

More than a year ago, a new tape format
known as the Elcaset was introduced at the
Consumer Electronics Show. Hailed as a

hind the Elcaset are some electronic
giants—Sony, Teac, Technics and its sister
company, Panasonic. The Elcaset is as casy
to load as a cassette. Measuring
6” x4%” x %,” almost four times the voi-
ume of a cassette, Elcaset operates at 3% ips,
twice the speed of a cassette. The higher
lpcedinigniﬁmml'ori(mm the tape hasa
better signal-to-noise ratio capability and
better high-frequency response. Elcaset tape
is wider than cassette, 025mdxcomp-xedw
0.15 inch, meaning about a 3db reduction in
noise. The dynamic range is much better
than cassette.

has al-
ready announced it will also have such a
tape. No word yet, though, from TDK or
Maxell. And since manufacturery afe in-
novative, they will probably have a cassette
deck that will be able to accommodate reg-
ular cassettes as well as pure metal cassettes.

One of the possibilities of the new pure
metal tape is that it may lead to cassette
decks operating at only 15/16 ips instead of
the 1-7/8 ips presently being used. We do
have 15/16 ips recorder/players but these are
voice grade units only, not hi/fi components.
The advantage of the slower speed is that it
means twice the playing time of present cas-
sette tapes. Since the maximum we now have
is a C-120 supplying a total playing or record-
ing time of two hours, this will mean an ex-
tension to four hours, suitable for recording
anything except some 6-hour operas. Also,
with 15/16 ips tapes we may move more

gly in the d ion of mini

A is mon ’-‘ T ibl
meaning you can use it to record ellher, but
then so is Elcaset. The greater width of El-
caset also means there is room on the tape for
control tracks, suitable for sound synchroni-
zation, or for any other control purpose.

Aside from their obvious intention to edge
cassette out of the market and substitute
Elcaset, what were the manufacturers up to?
One of the causes of the non-acceptance of

1 sound was the on the
part of audiophiles that it was a ripoff. It is
possible that some of the same thinking was
applied to Elcaset. Yet, Elcaset makes a lot of
sense, and so does four-channel sound.

Prior to Elcaset you only had two options
in tape recording: either open reel or cassette:
Open reel luppllel much bcner lugh-end

pabil-
ny, is euler to cdn, and hasa beuer ngnnl
to-noise ratio. But a cassette is more conven-
ient: you can pop it in and out of a deck as fast
as a slice of bread into a toaster. Eight-track
tape, also known as cartridge, is mostly for
playback, although you can get blank 8-track
tape. The problem is where to find a quality
8-track unit that can record as well as play

ck.

One of the difficulties that immediately
faced Elcaset was that it required the de-
velopment of a new tape deck, one that would
accommodate the size of the larger Elcaset
housing. While a few manufacturers such as
Aiwa, Sanyo, JVC all made plans to produce
such a deck, we onte again had the old and
still unanswerable chicken-and-egg problem.
Which comes first? It really meant that El-
casets and Elcaset tape decks had to be man-

£ d and d simul 1

battery d and not much larger than

some hxnd—hcld calculators.

Presently, though, cassettes seem to domi-
nate the tape market and because of the in-
troduction of a pure metal formulation, seem
to have a firmer grip than ever. This is a bit
unfortunate because Elcaset does have much
to recommend it. Elcaset is a logical inter
mediate step between open reel and cassette,
and if the pure metal formulation could be
apphcd to Elene( n would rea.lly give tape

boost.

Elumnccnumhavebeenawmmofpour
timing. Had it been introduced 10 years ago
when cassettes were struggling to get away
from their “voice only” designation by
audiophiles, it might well have the near-
impregnable position cassette has today.

The lack of acceptance of Elcaset doesn’t
mean audiophiles are’ unreasonably obdu-
rate and stubborn. Having invested in cas-
sette tapes and cassette decks, they cannot be
faulted for not wanting to make their equip-
ment obsolete. Unfortunately, there was no
way to make Elcaset compatible with cas-
sette. Further, one of the early arguments
against cassettes was the scarcity of pre-
recorded titles, an argument now being
applied to Elcaset.

In the meantime, phono records keep
twirling happily, still using basic techniques
originally developed by Edison and Berliner.
With tracking forces having about the weight
of a postage stamp, it is hard to see how
sent techniques can be improved, except
incrementally. However, for records thereis a
competing threat looming in the future, with
a vmety of methods suggested, but whether

mely difficult to impl

In the meantime, cassette wasn’t sitting
back waiting for Elcaset to take over. At the
last Consumer Electronics show, the 3M

new hes will succeed is a
big qneluon mark. Elcaset has supplied a
warning: better doesn’t necessarily mean

automatic acceptance. Martin Clifford

LIFE'S GREAT
PERFORMANCES.

With the new AKAI GXC-
730D, great moments in music aren't
shattered by those not-so-great
moments in cassette rewinding and
flipping.

Instead, a bi-directional GX
record/playback head allows you to
play both sides continuously.
Automatically.

But the fact that the GXC-730D
is the most versatile front-loading
cassette deck on the market is just
the beginning. It's also loaded with
some pretty fantastic features.

Like Dolby* and AKAI's exclu-
sive Automatic Distortion Reduction
System (ADRS). Memory rewind.

Pause control. Separate right and left
channel record level controls. Soft
touch, direct function operating con-
trols. Peak level indicatos Illumi-
nated VU meters. And all the specs
you'd expect an AKAI top per-
former to deliver.

Hear it at your dealer’s. Or for
more information, write to the
address below. The AKAI GXC-
730D. Dedicated to the proposition
that some of your performances
are just too good to interrupt.

ART COLLECTORS:
reproduction of this Charles Bragg
send $2 to AKAL, Dept. AM, P.O. Box 6010, Compton, CA 90224, ATTN: Lovers.

For an 18" x 24"

Bragg etching suitable for framing,
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(Continued from page 6)

Chicago will be attempted by Liza Minnelli,
who hasn’t had a hit movie in three tries: New
York, New York; Lucky Lady and A Matter of
Time all died well-deserved box office deaths.

SPEAKING OF DANCERS, Mikhail Bary-
shnikov, the twinkle-toed cutie, has formed a
production company so he can film the life of
great dancer Nijinski. Starring himself, no
surprise. Two other Nijinski films are
planned (the producers of which are prob-
ably slashing their wrists after Baryshnikov’s

): one to star yev, the
other, starless, written by the Turning Point
team of Herb Ross and Nora Kaye.

For What It’s Worth

MOTOWN ARCHIVISTS HAVE DISCOVERED
a number of tapes cut in 1965 by a little
known band called the Mynah Birds, and
they’re more than a little excited. The band
was headed by Rick James, now on the label
with a hot album under his own name, but
the Mynah Birds’ personnel also included
Neil Young and Bruce Palmer before they
founded the Buffalo Springficld with Richie
Furay, Stephen Stills and Dewey Martin;
playing on the sessions was organist Goldie
MgcJohn, later a founding member of Step-_
penwolf. Now, Motown’s only problem is
that of figuring out what to do with the (ad-
mittedly primitive) tapes; there aren’t
enough selections for an album. Best bet: a
promotional extended-play sent to disc joc-
keys and such, to see if any enthusiasm gets
stirred up. Speaking of drummer Dewey
Martin, he recently let word slip, via a music
trade paper column, that he’s in Hollywood
and looking for work.

Prime Pairs

GARY BUSEY, WHO JUST SIGNED with A&M
Records, was on location in Minneapolis
making his next film Foolin’ Around; on several
different nights he jammed with visiting
musicians Stoneground; sat in with John
Raitt and daughter Bonnie, who did a rock
and roll version of Oklahoma! and after that
Busey joined in with Tom Petty. Things must
be pretty dull in Minneapolis.

NEIL DIAMOND AND BARBRA STREISAND
are recording together for the first time on

“You Don’t Bring Me Flowers Anymore,” a
song each has recorded separately. Disc joc-
keys, never known for their taste, kept jux-
taposing the two versions, so Columbia, con-
veniently the label for both, put them in the
studio with the same old song (lyrics by Alan
and Marilyn Bergman, music by Diamond).

ALAN ARKIN AND VALERIE PERRINE co-
star in Yentle, The Yeshiva Boy, shooting in
Berlin; it’s the first film based on an Isaac
Bashevis Singer novel; it’s also the first
romantic leading role for Arkin, and about
time. The film also stars Loiuse Fletcher and
Shelley Winters.

‘THIS CHRISTMAS SEASON CBS plans a trib-
ute to Bing Crosby, a compilation of many
moments from his 17 years’ worth of Christ-
mas shows; one of the segments will be the
Bing Crosby-David Bowie duet on ‘“Little
Drummer Boy.”

Wax Fax

FORMER EMMYLOU HARRIS HOT BAND
lead guitarist (and legendary English picker)
Albert Lee signed up with A&@M . .. This
Boot Is Made for Funkin’ is the entirely appro-
priate title of Bootsy’s Rubber Band’s next
album, due in January . . . Eddie Van Halen
accepted his first platinum record from four
strippers and Milton Berle at the sleazy Body
Shop on the Strip. Van Halen contributed
that searing, uncredited guitar solo to
Nicolette Larson’s album track, “Can’t Get
Away from You”. . . Mavis Staples is record-
ing in Muscle Shoals, Jerry Wexler produc-
ing, hooray . . . The Runaways, off Mercury,
cut an album on their own and are now
label-shopping it; in addition to several orig-
inals, the platter includes updatings of the
Beatles’ “Eight Days a Week”” and Slade’s
“Mama Weer All Crazee Now” . . . Jerry Lee
Lewis signed with Elektra . . . Paul Simon’s
first album for Warner Bros. is expected to be
a film soundtrack affair, though one with
(according to an unimpeachable source)
““several songs.” But are they new songs? . . .
Al Staheley, once with Spirit, is making his
solo album with Steve Cropper on guitar and
Marty Balin on vocals, and that ain’tbad . . .
Sly Stone has signed with Warner Bros. Why
would anyone want the unreliable Mr.
Stone? According to one Industry Pundit,
“It’s a dirty job and someone has to do it.”

Last year Ampersand paid out some $10,000 to

free lance contributors—writers, artists and
photographers—and this year we’d like to
double that sum. This is rea/ money, not
Monopoly paper; we pay 10¢ per published word,
$25 per black & white photo, more for color.
Think of it, your name in print. Your mother

will be so proud.

Here’s how:

1. Send us samples of your work, published or unpublished.
2. Submit a list of story ideas that you are ready and able
to do. Be practical; don’t offer to interview Farrah if

only we’d pick up the plane fare. We’re most likely to use
book, concert, record and film reviews. We're also in

the market for qualified textbook reviews, pithy
assessments of guest lecturers on the college circuit,
off-beat features, and cartoons (but no comic strips, please).
You may prefer to submit a finished ““on spec” article
rather than a query; fine, but if you want it back—if

you want anything back—you must enclose a stamped,
self-addressed envelope.

3. Tell us your telephone number(s), in case we become so
excited by your brilliance we just can’t wait for the mail.

4. Be brief.

5. Be neat.

If you've already been published in Ampersand,
you needn’t go through all this again—just tell
us of any change of address. And soon.

Send your stuff to Break into the Big Time,
Ampersand Magazine, 1680 N. Vine Street,
Room 201, Hollywood, CA 90028.
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Music in
Motion

BY SOL LOuIs SIEGEL

Since the American release of Bruno
Bozzetto’s Allegro Non Troppo coincided
pretty neatly with the latest release of
Fantasia, comparisons seem appropri-
ate. There’s just one problem: the
peculiar mixture of animation and
classical music is about the only thing
the two have in common. Where the
Disney-Stokowski classic is big and
serious (even its attempts at the antic
fall squarely within the bounds of good
taste), Bozzetto's opus is brief, satiri-
cal and wildly caricatured.

In fact, the purposes behind the two
films are entirely different. Fantasia
was, and was intended to be, a “land-
mark” film which would awaken large
segments of the public to the true
potential of the animated film as well
as to the beauties of “serious” music.
Although it took longer than its
creators expected, it succeeded in this
to a very real degree. Forty years later,
partly because of Disney’s pioneering
work, Bozzetto was able to do any-
thing he damn well pleased, and used
his art to rip at the foundations of
Western Society and culture—and,
while he was at it, at Fantasia itself.

Bozzetto has another advantage in
that he was able to learn from Disney’s
mistakes. The biggest of these was the
attempt to utilize large-scale classical
works as backgrounds for animation.
Unless there’s a clear-cut story line,
lengthy animations tend to get
monotonous pretty quickly. The
Beethoven “Pastoral” Symphony,
even played in a mutilated edition, is
just too long; one can only take so
much of Disney’s cute seraphim and
centaurs and unicorns and the like.

Bozzetto therefore expends his
energies on the type of short character
pieces which Disney used to score his
greatest successes. Where Disney’s
realizations are straightforward, how-
ever, Bozzetto’s most decidedly are
not. A prime example is Debussy’s Pre-
lude to the Afternoon of a Faun which in Al-
legro Non Tioppo becomes the back-
ground to the sad tale of an aged faun
struggling vainly for a chance to prove
he can still get it up. A Dvorak
Slavonic Dance becomes a comic fable

discarded by astronauts, then
metamorphosizes it into a wide and
wild variety of creatures who move
across the screen in a continuous left-
to-right progression, set, in a mas-
terstroke, to the Bolero, whose 15-
minute crescendo matches the anima-
tion perfectly.

The visual styles, of course, contrast
as much as the treatments. Disney was
an almost fanatical realist, carefully
basing his animated creatures on what
they looked like in real life and keeping
his settings recognizable. Bozzetto, on
the other hand, resorts to caricature
that is often spectacular. Disney is gen-
erally soft-hued; Bozzetto’s imagery is
much sharper, although he modulates
it to match the music. Bozzetto likes to
put bright hues on the screen
whenever he can, and some of the con-
trasts are stunning. In the lalse Fiste,
which deals with memories of lost
happiness, the contrast between the
bright colors of the past and the grey,
dismal present almost literally brings
tears to the eyes.

If I have given the impression that
Allegro Non Troppo (title translation:
“Fast, but not too fast”) is a vastly
superior work to Fantasia, I'd like to
dispel it now. Brilliance and satire
have their limitations. Bozzetto takes
up fully a third of his movie’s 75-
minute running time with black-
and-white live-action scenes concern-
ing a harried cartoonist who is perse-
cuted by a sadistic conductor of a mot-
ley orchestra composed of old women;
these play like second-rate Monty
Python. I much prefer Deems Taylor’s
“respectable” introductions in the
Disney film. More important, many of
Disney’s segments, such as the mar-
velously loony Dance of the Hours, the
delightful Nutcracker Suite and the still-
scary Night on Bald Mountain, retain all
of their ability to amaze and delight.

Finally there is the matter of the
music itself. Bozzetto uses Deutsche
Grammophon recordings, mostly by
Von Karajan and the Berlin Philhar-
monic, and they’re very good. But the
Stokowski soundtrack for Fantasia, re-
corded in multi-track stereo (in 1938!),
gives a better idea of what the
Philadelphia Orchestra ded like

about leadership and c ; a
Vivaldi concerto serves as elegant
counterpoint as a bee is frustrated in
its attempt to have a nice, leisurely
supper by a human couple’s lovemak-
in,

g.
Perhaps the most telling contrast
between the two films is in their treat-
ment of evolution. Disney’s, set to
Stravinsky's Rite of Spring, is a rea-
sonably accurate rendition of the age
of dinosaurs. Bozzetto has the first
amoeba emerge from a Coke bottle

in Stokie’s heydey than just about any-
thing else; it was and remains some-
thing special.

Fantasia remains one of the out-
standing achievements in the history
of the animated film. Bozzetto’s movie
is fully worthy to stand beside it . . . or
at least very near.

Sol Louis Siegel’s classical concert reviews have
appeared in several past Ampersands; he lives in
Philadelphia and studies at Temple University.
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used to add the live action portion to the

i cels when ph hing the final
product. i

When sound was added, Max and Dave
scored high with Betty Boop and Popeye. Then,
from 1941 to 1943, the Fleischer Studio pro-
duced one of the finest action cartoon series
ever made—Superman. Through the use of
rotoscope and a number of excellent artists,
the Fleischers’ “Man of Steel” performed
feats of spectacular special effects. One such
amazing visual was the use of backgrounds
and fc ds that ch i

! What’s Up,

his temper and Sylvester would forever try to
make a meal out of Tweety.

Disney fared better than anyone else in the
art, probably because he ded himself
with the best talent. Disney thought nothing
of hiring great artists like Rico Lebrun and
Salvadore Dali to teach and design layouts. If
the Disney Studios didn’t invent it, they im-
proved it.

Through the Thirties and Forties, every
major movie studio had an animation de-
partment. Dinosaurs, mice, rabbits, and
funny ducks were appearing everywhere.
Hugh H. and Rudolph Ising, t ly

as the camera angle . This same ef-
fect was also used in the Popeye and Betty Boop
films of the late Thirties and early Forties.
Walt Disney and Ub Iwerks met in a Kan-
sas City art studio in 1919. Together they
gained experience at the Kansas City Film
Ad and eventually moved to California
where they started making short animated
films in a garage. Iwerks—whose name
sounds like a character in a W.C. Fields
movie—was Disney’s right hand man.
The Disney outfit went through several
ups and downs until Al Jolson sang in The
Jazz Singer and kicked off the age of the tal-
kies. Shortly after this Disney and Iwerks put
together the first animated film with syn-
chronized sound—Steamboat Willie with
Mickey Mouse. Ub did the animating.

Disney animators, teamed up to create
Warner Brothers’ original Looney Tanes and
Merry Melodies. Later Bob Clampett, Chuck
Jones and Tex Avery developed the Warner
Bros. stable of characters even more with
Bugs Bunny and Daffy Duck among the fun-
niest characters ever created. They were as
real to audiences as Clark Gable and Spencer
Tracy.

Then came the Fifties. At this point anima-
tion was getting ever more costly and fewer
animated shorts were being made for the the-
ater. Shortcuts were taken in every aspect of
cartoon producti simple backg d:
stock animation for re-use, and cycles of
movement, all took their toll in quality. Dis-
ney stopped  making theatrical shorts and
most of the other major studios dropped their
imation departments; Warner Bros. was

Mickey was a hit. His p lity was well
defined in Steamboat Willie and this set the
trend for all future cartoon characters. No
matter how good the story lines or gags, the
personality of each character had to be de-
fined. The audience needed to know in ad-
vance that if Goofy moved a piano he would
screw it up, Donald Duck would always lose

the last to go in 1963.

Now, fifteen years later, there is renewed
interest. To more than a few artists, anima-
tion is the ultimate 20th Century art form,
encouraging the imagination to indulge in its
most grandiose dreams and fantasies. If it
can be dreamed, it can be animated; the art of
Walt Disney, Ub Iwerks, Max Fleischer and

less others has d d this re-
peatedly. And, as Bill Kroyer of the Disney
Studios says, animation is “the last film
medium that has to be hand-made.” Q¢

Darryle Purcell is a fabulously talented artist (just look
at this issue’s cover) who lives in Whittier, California;
Sandy Baker, a freelance writer and editor, also lives in
Whittier, with her cat, Philip Marlowe. Becky Sue Eps-
tein, another freelance twriter, lives in Hollywood with
her cat, Albeera June, and says she’s fond of amimation
because “I'll go after anything that moves.”
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(Continued from page 17)
but here it was hard to see what was being
invented.

Wizards was interesting just to see how
many ways Bakshi could recombine elements
of various media within a basically cartoon

k. Anyone not i d in this line
of experimentation might fail to see the point
of Wizards even existing. Its plot was pure and
unadulterated garble. The evil technoiogist
was muttering incantations; the good magi-
cian pulled out a handgun to defeat his foe.
Worse, elves gamboled about playfully
among the good guys, out-cuting most of
Disney. This lapse into adorability was espe-
cially alarming when it was the work of the
man who had de-sweetened animation.

Given Bakshi’s record so far, is he a suita-
ble animator for the Rings? Bakshi’s famous
crudity versus Tolkien’s celebrated ethereal-
ity? A little consideration reveals a surprising
amount of fit between the work of the two in-
novators.

First, we have two great borrowers. Tol-
kien wrote his epic trilogy with a whole lot of
help from the illustrious dead. For instance,
at Tolkien feasts it “snows food and rains
drink” hing that also happened in
Chaucer. Plot lines, landscapes and phrases
come courtesy of Homer, Virgil, Beowulf, etc.
As with Bakshi, the goal is to give an original
treatment to a mass of material that may be
gathered from here, there and everywhere.

Secondly, Tolkien and Bakshi are both
satirist-moralists. For Tolkien, morality can
be put in the foreground, while Bakshi is
sneakier. Still, Good and Evil are clear and
important forces pulling at the characters in
both men’s work.

Thirdly, each is concerned with rethinking
a genre. Tolkien was forever striking out on
impossible missions, such as writing the
great sagas that our forebears neglected to
leave us during the Middle Ages. Moreover,
he would write this missing medieval work
from the point of view of a twentieth-century
medievalist. The craving to invent new,
semi-impossible, artistic forms marks the
production of both filmmaker and writer.

Finally, crudity is really rampant in certain
Tolkien passages, though his fans choose to

cling to his airier moments. The Gollum, a
memorable figure, has flesh pulled into a
lengthy, contorted mess from years of twist-
ing in the grips of Evil. Foulness of flesh and
extreme physical disfiguration are commonly
found among Tolkien’s bad guys; these unat-
tractive fiends are described in loathesome
and often lengthy detail. This strong propen-
sity toward the grotesque and horrifying in
Tolkien could, potentially, fit Bakshi’s flag-
rant visual nastiness perfectly.

What remains to be seen is whether Bakshi
can make it work to good advantage. He
could easily debase Rings, not so much with

hich is appropri with
triviality and rambling. The aimlessness of
Wizards makes one apprehensive. At the same
time, Bakshi is perhaps uniquely equipped to
put real harshness and irony into a visual
realization of Tolkien’s tale of good and evil.
Naomi Lindstrom is a teacher at the University of Texas
at Austin and won’t tell us much more than that.

©WARNER BROS. STUDIOS, ALL RIGHTS RESERVED

A Cheap
Christmas
Gift

With
Class.

Give
Ampersand.

For five bucks you can give one year of Ampersand to a
friend or relative or even yourself. That’s 9 big issues
packed with the latest in entertainment news, re-
views, and gossip. It’s a truly unique gift. And it
beats a necktie hands down. Just fill in the coupon.

The Coupon

Mail to Ampersand Subscriptions, 1680 N.
Vine St. #201, Hollywood, CA 90028.

Please send a gift subscription of Ampersand to:

City State Zip

I'm enclosing a check or money order (no cash,
please) for $5.00 for each subscription.




Ampersand

November, 1978

Take These Jokes...Please! |

BY JAYSON Q. WECHTER

Thirty-eight people in one room vying for
laughs is either a class of fifth graders whose
teacher has stepped out, or the Third Annual
San Francisco International Open Stand-Up
Comedy Competition. Held this September, it
drew professional and amateur comedians
from as far away—450 miles—as Anaheim,
California. Just as in the classroom, some of
their jokes had folks gagging on laughter,
while others sank like teamster officials in wet
cement.

The contestants included a fellow who
stripped from construction-worker.garb down to
stockings and garter belts and stuffed piles of
candy into his mouth; a wheelchair-bound
comedian who made jokes about his affliction;
an ecological comic who combined one-liners
with pollution warnings; and a young man
who di d the many i ive things
you can do with a lamp.

Their efforts were directed at a very
unfunny $3,000 in prize money, with judges like
comedians George Carlin and Jay Leno rating
their routines. And, of course, there was the
exposure, which is as valuable to a comedian as
bottled water from the fountain of youth.

The contest included five weeks of
preliminary and semi-final rounds at seven
different Bay Area clubs, plus a finals night at
The Old Waldorf which sold out three weeks
in advance.

The audience was suspecting—and
rightfully so—that they might catch
someone as hot as Robin Williams, star of the
ABC comedy series Mork & Mindy, who got his
comic start in San Francisco and placed
second in the comedy competition two years
ago, when television scouts raided its corps of
local talent to recruit Williams and Jim
Giovanni, Bill Rafferty and Nancy Bleiweiss for
Laugh-In and Lou Felder for Fernwood 2Night.
Contenders in this year’s competition hoped
that some of them might also be drafted for
network duty. In fact, one night’s performance
started late to accommodate the talent scout
from The Tonight Show who'd flown up from L.A.
for the occasion.

The finals night, emceed by actor and
comedian Dick Shawn, featured guest
appearances by Robin Williams and Jay Leno.
Leno served on the judge’s panel along with
George Carlin, actress Debralee Scott of Mary
Hartman, Mary Hartman, acior Jack Riley of The
Bob Newhart Show and several local
columnists. They rated comedians on stage
presence, technique, delivery, response,
rapport and material.

When the results were tallied the first prize of
$1,000 went to Mark McCollum, a native San
Franciscan who'd been performing in local
clubs and coffechouses for two years. His
twenty-minute blend of musical comedy and
impressions— covering everyone from Elmer
Fudd to the Bee Gees—was polished in the
style of true cabaret entertainment, and his
impersonations were so on target they might
as well have been Memorex. He told how he
hadn’t seen Saturday Night Fever "til it played in
Chinatown, then lapsed into a hilarious
pidgin-Chinese rendition of “Staying Alive.” He
talked about the opposition his father had to
his career: “He was so negative, he could
jump-start a Mack truck just by opening the

Mark McCollom: from Elmer Fudd to Chinese disco

@ but in the end it’s the laughs that count.
S Jayson Wechter is an ex-cabdriver from New York who

& working on a musical comedy about the Alaska Pipeline,

hood and saying ‘Son of a bitch.’ ” He
revamped the Who's “Pinball Wizard” into a
story of his job as a supermarket checker, and
finished his act with a perfect mimicking of
Popeye and Olive Oyl in the
sack—accomplished chiefly through the use of h
sound effects. His obvious skill and >
professionalism overshadowed any doubts

about whether he was really a “stand-up
comic,” and the twenty-seven year old
McCollum won out over Marty Cohen and
Jack Marion, both sharp, funny, L.A.-based
comedians with more conventional Las
Vegas-style routines, who placed second and
third, respectively.

Other included Sid R bl
a polio-stricken comedian whose routine
consisted largely of wheelchair jokes (“What do
people in wheelchairs do when they’re alone in
a room together? Get up and stretch”), and
Daryl Henriques, heard regularly on KSAN-FM
as “The Swami from Miami” and “Joe
Carcinogeni—The Purple Poisoner,
recommending the poison that’s right for you.”

Few of the contestants make their living
with comedy; Mitch Krug, who placed
fourth, claimed to have started in the business
as “an industrial comedian” telling jokes to
factory workers and getting “a piecework
rate of five cents a laugh.”

Most make the rounds of a half-dozen small
local clubs like The Other Cafe and the Holy
City Zoo, which feature regular comedy nights
as well as open mikes for neophyte comedians
to gain practice. Frank Kidder, a local
comedian who ran a comedy night in the
basement of a church coffeehouse for several
years, started the Comedy Competition in
1976 to increase the visibility of comedians in
the Bay Area and draw bigger audiences.
Comedy, he said, has always “come up big”
after wars and national disasters (like
Watergate), and the overwhelming success of
comics like Steve Martin and shows like
Saturday Night Live is natural, since audiences are
looking for a sense of comic relief.

The young comedians’ material, for the
most part, is cleaner and less intellectual than
that of their predecessors a decade or two ago.
Routines about politics, marriage, human
relationships and social problems have given
way to material focused on TV shows and
commercials, new age lifestyles, and, of
course, drugs. The tone of the humor is sillier,
with flippant, almost burlesque-like
characterizations, rather than more detailed
sketches dealing with character-types of the sort
Mike Nichols and Elaine May made famous.

But their jokes are still funny, and they
work as hard as ever to get the laughs.

“The laughs are at the heart of it,”
remarked one comedian. “The contest is fine,

They're what this business is all about.” &%

now lives in San Francisco and writes for magazines
including Cracked, Sick and New West. He's

“sort of like Oklahoma, only with polar bears.” Gregg
Mancuso attended the University of Massachusetts and
Syracuse University, attaining his degree in journalism,
before moving to San Francisco and enjoying the life of a
free-lance photog.
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(Continued from page 15)
styles—pop, rock, etc.—and we come away
with no knowledge of Larson beyond her
vocal capabilities. The girl can sing, there’s
no doubt about that, but at this point she’s
suffering a bit of an identity crisis. Larson
best give some thought to developing a more
focused persona for herself before she’s cast
on the junk heap of competent but faceless
girl singers. )

VAN MORRISON
Wavelength (Warner Bros.)

With a bumper crop of strong rock 'n’ roll
records proving to be abundant in quantity
as well as quality, it’s appropriate that Van
Morrison should further upgrade the season
average by turning in his most energetic
album in six years. Havelength isn’t so musi-
cally ambitious as most of Morrison’s mid-
Seventies work—and it isn’t nearly so errat-
ic, either. What Morrison is going for here is
the friendlier, exuberant swing that paced
some of his best post-Astral Weeks recordings,
and he achieves it so effortlessly that any lin-
gering doubts of this diminutive titan’s po-
tency should be effectively silenced.

The thematic poles are familiar—eros and
essence, playfully juggled or delicately
entwined, in settings ranging from hushed

p y to romping jubilation. The gothic
r&b scale of the last album, A Period of Fransi-
tion, has been retracted to a more conven-
tional ensemble, here peppered with British
players (including Morrison’s old Them
partner, Peter Bardens) rather than the
Yanks Morrison has relied on recently; the
excellent vocal arrangements bloom into
surprising chromatic resolutions and nimble
counterpoint.

There are highlights: “Kingdom Hall,”
“Checkin’ It Out” and the utterly narcotic
title song, which works as a hymn to (a) Van’s
audience; (b) Van’s music; (¢) the radio; and
(d) true love, all at once, and still doesn’t
sound dumb. Even the screwball asides
(“Venice, U.S.A.”) are ear-filling.

John Daimas

THE MUPPETS
Sesame Street Fever (Sesame Street Records)
Muppet Show 2 (Arista)

Falling somewhere between parody and
tribute, Sesame Street Fever starts promisingly
with its cover photo of Grover, a Muppet, ina
white-suited, finger-to-the-sky John Travolta
pose and Bert, Ernie and the Cookie Monster
lined up Bee Gee-like behind him. Inside, the
songs are with one exception old Sesame Street
numbers done up with a contemporary disco
beat. The arrangements and playing are the
equivalent of any hit disco album —read that
any way you like—but the writers sadly run
out of ideas before long. The Cookie Monster
steals the record with his heartfelt get-down
reading of “C Is for Cookie;” guest star Robin
Gibb fills in for Oscar the Grouch on “Trash”
(quite convincingly, too); and Ernie boogies
through “Rubber Duckie” in what might
turn out to be a surprise hit single—if the
Childrens’ Television Workshop is into hit
singles. Overall, the album’s a cute idea,
possibly entertaining for young children and
a nice gag gift for your favorite victim of
Saturday Night Fever.

Older Muppet fans, though, will find the
second compilation of material culled from
their frequently hilarious syndicated TV
show infinitely more listenable. Included are
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such regular features as a Sam the Eagle
editorial, anepundeuf"?ipinSpm."andl
preuy amazing selection of songs, ranging
the standard “Who” (sung, of course,
bydennndherSm@n(Owl) to Billy Joel's
“New York State of Mind” and Stephen
Stills’ “For What It's Worth.” Damned good,
all of it. : -

‘THE RESIDENTS
Meet the Residents; Third Reich N Roll;
Fingerprince (Raiph)

Things We Do for Love” and gradually as-
sembled a permanent six-man edition of
10cC. Bloody Tourists is their first studio ex-
cursion and, like most travellers, they’ve
forgotten a few things—namely to pack their
rock and roll shoes (save for “Shock on the
Tube”) and to properly place their collective
tongue in cheek (excepting “The Anonym-
ous Alcoholic” and the album title and cover
photo). Everything’s played quite compe-
tently and produced quite glossily, mind you,
but this is more like an AAA-

Only weeks after 1 termed Wildman
's new release “the weirdest record 1

d‘hmﬁumleﬂmn.ﬁeulym
on the obscure Ralph Records.

‘The outfit’s first and fourth LPs, Meet the
Residents and Fingerprince, prove almost as
Mutﬁqmdcvuudumque

tour of safe and familiar tourist traps than the

wild days and nights of swashbuckling ro-

mance and adventure you dream about.
Don

originals, they sound like what
Edgard Varese and Frank Zappa might col-
lol:uvely .pmdm after they’d had frontal

Even less ible is the
group’s second album, Not Aveilable, mainly
because it is and always has been just that.
Third Reick N Roll, however, cannot be so
casily dismissed. Treating Sixties pop hits as
if they were avant garde, the set attacks an
allegedly fascist rock culture while
ately massacring such familiar tunes as “Hey,
Jude,” “96 Tears.” and “It’s My Party.” You
could geta headache from this disc, too; but if
you have strong memories of Sixties music as
well as a sardonic sense of humor, you may
die laughing first.
All are available from Bomp Records, Box
7112, Burbank, CA 91510. Joff

THE SHIRTS (Capitol)

and the Tyla Gang—are
thered in various p
ing their own Pin Ups. As might be expected
from the youthful garage style of the bands
in real life, their roots are Sixties
punk and English Invasion groups. In-
cluded are perfectly acceptable versions of
relatively well-known tunes like Paul Revere
and the Raiders’ “Just Like Me,” Creedence
Clearwater Revival’s “Bad Moon Rising,”
and the Who's “Boris the Spider,” plus
lesser-known songs deserving ter
nition including the Move’s “Feel Too
Good,” Gino Washington’s hilariously self-
deprecating “Gino Is a Coward,” and the
Lafayettes’ Revere-ish “Life’s Too Short.”
In kocpmg mth Beserkley’s ldf-mm

are the p

The Shirts is the first group from New York’s
punk pl]lldllllll CBGB's to exhibit the sort of

the album identified. But you lhouldnt
havc too much trouble lpottmg Jonathan

pop 1 capable of cap g the vast
middle audience for whom new wave is Jul(
another Excedrin headache. The six-
member band -cwmpluhn this by ignoring
the maxim of | , opting instead for
a well-modulated nmalgnm nf nylcl and
nuances, I ina
debut album.

This Brooklyn-based ensemble boasts an
impressive asset in lead vocalist Annie Gol-
den, who brings genuine interpretive skill to
originals from Shirts writers Arthur
LaMonica, Robert Racioppa, and Ronald
Ardito. Quirkiness prevails, and to real ad-
vantage on these whimsical pop laments.
Golden’s voice harks back to such mid-
Sixties memories as Cilla Black and Petula
Clark, while all the sharp edges and 180°
musical turns at which The Shirts excel give
their album an intriguing depth. The
methodical guitar progression, hand-
clapping and shouts of the opening cut, “Re-
duced to Whisper,” for example, are a perfect
pop combination, with that rarest of all
commodities, a memorable hook. By care-
fully measuring all their musical compo-
nents, The Shirts have come up with a fine fit,
and one they wear very well. Davin Seay

10cc
Bloody Tourists (Polydor)

10cc originally offered an eclectic brand of
sophisticated pop laced with veddy, veddy
British humor that rocked out quite con-
vincingly as well. Half of the original quartet
got sidetracked and suffered the conse-
quences of trying to save the world with
piano concertos and gizmos but Eric Stewart
and Graham Gouldman continued in the
original vein, scored a hit single with “The

’s lly wimpy reading of
“Chapel of Love.” TE.

YEs
Tormato (Atlantic)

There has been for years a certain conspiracy
of silence among Yes fans. To our friends
(who are skeptical, musically naive, and usu-
ally trying desperately to think of an errand
they have to run) we have discoursed for
hours about the group’s virtuosity, genius for
melody and counterpoint, rhythmic
sophistication—all fair enough, but all just
slightly beside the umpolen point: that a Yes
nlbum, whllc remmmng respectably cereb-
an escape into a world of cosmic
whncky-vlllacky that is greatly in demand by
those of us who decided so reluctantly in high
schoo! that seventeen, for God’s sake, was
getting a little old to be reading Tolkien.
Alas. Not only is the music on Tormato ugly,
boring, and imulting to the intelligence, but
the old Yes mystique is gone as well. The
band‘: auennon to melodnc ool\erency has
trick rhy'hm; snpled -wkwavdly toa pande
of major triads which never goes anywhere.
The lyric lines, which contain a lot of non-
sense about UFO's and even politics, are
crammed in whether they have the right
number of syllables or not, thus completing
the whole impression of musical goulash.
The band’s playing is impeccable as al-
ways, and the sparse recording, with few
overdubs, will please those who last year
greeted Going for the One with scowls and sar-
castic references to the /812 Overture. But for
my money, Yes has finally sailed too close to
the edge. 4

reach into and express a

range of emotions others
don't often approach”
|

The Los Angeles Times heralded “her arrival
as a major pop fi figure” The New York Times
proclaimed “once a cult figure, Miss Armatrading’s
become a phenomenon” Rolling Stone said her
last album was one of the most important of
the year. And The Philadelphia Inquirer observed
“a steady growth of passionate followers who
found themselves hooked on the music” And with
Joan Armatrading it is the music. Music with
that rare quality to reach into and express a range
of human emotions that others don'’t often
approach. Music with a rhythmically compelling
mystery that others don’t often capture. Music
that takes you “To ’I‘he Limit?”

O THE LIMIT

Joan Armatradl

“To The L1m1t

On A&M Records & Tapes

Produced by Glyn Johns
: Mike Stone/Agency: Jerry Heller

©1978 A&M Records. Inc. All Rights Reserved.
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Who Wrote

Beethoven’s Fifth?

(A Semi-difficult Classical Music Quiz)

BY ED CRAY

Having s¢rewed up Jacoba Atlas’ September literary quiz— the last book
you read was The Complete Doonesbury—you are invited to redeem yourself
with Ampersand’s classical music quiz. Prepared by Ed Cray, our own
self-styled musical expert, the quiz will strain your wits, credulity and
patience—but then that’s the way Cray is. The answers are upside:down
at the end along with a grading scale.
1. Symphonies are frequently given popular names, sometimes by the
composer. Score one point for each correct composer of the works below and
one point for the proper number.

(a) Eroica (f) Spring

(b) Unfinished (g) Jupiter

(c) Pathetique (h) Hen

(d) Reformation (i) Resurrection

(¢) (From the) New World (i) Inextinguishable
2. Incidental music is written to be performed as background to the action of
a stage play. Name the composer of the incidental music for:

(a) Midsummer Night’s Dream

(b) Peer Gymt

(c) L'Arlesi

(d) Egmont

(e) Gordian Knot
3. While Anton Weber published just 31 compositions in his lifetime, barely
enough to fill three long playing records, other composers have been awe-
somely prolific. (If you come within five while guessing, count it a correct
answet.)

(a) Hayden wrote _______ symphonies.

(b) J.S. Bach wrote more than _________ church cantatas.

(c) Mozart wrote_________ sonatas for violin and piano.

(d) Beethoven wrote________ piano sonatas.

(¢) Schubert wrote __________art songs.

() Tek wrote an esti suites for

(g) Vivaldi wrote ________ operas.

4. Name three composers who have written operas on the myth of Orpheus
and Euridice. For an extra two points each, come within 25 years of the first
performance date.

5. Name the instrument most closely identified with the composer.
(a) Chopin
(b) Lizst
(c) Paganini
(d) Joplin
(e) Busoni -

6. Richard Wagner wrote four operas loosely based on Scandinavian edda

known collectively as “The Ring of the Nibelung.” What are the operas, and

in what order are they to be performed? (Score two for each correct answer
and a bonus of two points if the order is correct.)

7. Who wrote:
(a) Den Carlos
(b) Don Giovanni
(c) ‘Don Juan
(d) Don Pasquale
(¢) Don Quichotte
() Don Quixote
(8) “Don’t Get Around Much Anymore”

8. The following are medieval or R musical instruments. For three’

points each, are they members of the string, brass, woodwind or percussion

families?
(a) rebec (d) shawm

(b) vielle (e) crwth

(c)serpent () rackett

9. A number of classical composers have scored Hollywood movies. Match
the film score with the composer.
(a) Aaron Copland Slaughterhouse Five
Red Pony
Ben Hur
Psycho
Elvira Madigan
Sea Hawk
Heay V
10. For two points each, what musical compositions employ:
(a) an airplane engine
(b) artillery
(c) Hoover vacuum cleaner

130-150 Maestro
Score 110-129 Virtuoso
90-109 Concertmaster
70-89 Back desk player
50-69 Second fiddle
30-49 Talented, needs seasoning
0-30 Back to scales
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TVEALAKS
BLEN CRAZY

He's always been crazy.
but it's kept him from going
insane. And it's kept his music
real and totally his own.

Waylon's new album js “'ve
Always Been Crazy! Listen to
him prove 1t, with songs by
Tony Jo White, Johnny Cash,
Merle Haggard, Shel Silver
stein, a medley of B iddy Holly

hits and his latest hit single
“Don't You Thinkidfys Outlaw
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